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ER MAJESTY’S THEATRE,—The following are the | 


a 8 for the last.. week of. the n:—Monday, July 28th, 
HADES WRONERW LAST’ APERARANOR OTANOREDI, Tneted)> Malic 
Wagner (her benefit arid last ‘dpipoaraace): ” Tee J oT, 29; DON ‘PASQUALE. 
Norma, Mdlle Piceolomini.. Thursday, July 31,LA FIGLIA DEL REGGJMENTO, 
Maria, Mdile. Piccolomini, » Saturday, August.2, LA TRAVIATA, Violetta, Mdlle. 
Piccolomini; -with the Grand Ballet. of, LE, CORSAIRE,. Medora, Mde,’ Rosati. 
FAREWELL NIGHTS :—Tuesday,, August, ; Thursday, Angust 7; and Satur- 
day, August 9.) Ou each wight Mdlle. Piccolomini will appear in a different part. 
Applications for boxes, stalls, and tickets, to be made at the Box-office of the 


Tbeatre, Colonnade, Haymarket. 





OYAL-ITALIAN OPERA; LYCEUM.—Close of the 


Opera Season,’ Monday fext, July 28. Extra night. Last night of 
“Lucrezia Borgia.” Grisi, Didiée, ‘ Ronconi,~ Mario, with the ballet of Eva— 
Malle. Ogrito, ‘Tuesday, last. pight,of i Barbiere de Seviglia ;, Bosio, Roueoni, 
¥ormes, Taglinfico, Mario, with the ballet of ‘‘ Eva”—Madlle. Cerito. Thursday. 
Extra night. Last night of “Il Trovatore;” Bosio, Didiée, Graziani, Mario, 
Saturday, Last night of the seasn, ‘La Favorita,;” Grisi, Graziani; Zelger, Mario. 


ADAME RISTORI.— LYCEUM THEATRE. — 
Positively the last’ three performances. “Moriday next, July 28, morning 
performance (commencing at 2 o'clock). ‘Pia de Tolome’,” and the petite 
comedy, “Il Seb unati.” Y shame = | evening, - duly ,30,, “‘ Rosmunda.” 
Friday evening, August, ‘Frindéesca da Rimini,” and. “I! Gelosi Fortunati,” 
being the last time of Madame Ristori’s performing this season. 


LOUCESTER MUSICAL’ FESTIVAL—The 133rd 
MEETING OF THE THREE CHOIRS, Glouccster, Worcester, and Here- 
ford, for the Benefit af the. Widows and Orphans cf the Cle of the Three 
Dioceses, is appointed to be held at Gloucester, on the 9th, 10th, 11th, and 12th 
ot September next. The following Artistes are cnguged :—Mad. Clara Novello; 
Mrs. Clara Hepwerth, (daughter of Amott the organist, her first appearance); 
Madame Pauline Viardet ; Madame Alboni; Mrs, Lockey; Mr. Lockey ; Mr. Sims 
Reeves; Mr. Weiss; Mr. Thomas; and M. Gassicr. Conductor, Mr; Amott. 
J. H. Brown, Hon. Secretary to the Stewards. 








BOOSEY & SONS’ PROVINCIAL TOUR 
FOR OCTOBER NEXT. 


VOCALISTS : 
MADAME ENDERSSOHN, 
MISS FANNY HUDDART, 

MR. SIMS REEVES, 
MR. M. W. BALFE. 


INSTRUMENTALISTS : 


MR. GEORGE CASE, 
AND 
MISS ARABELLA GODDARD. 


Applications to be made to Mr. Jonn Boosey, 28, Holles-strect, London: 


M® AND MADAME R. SIDNEY PRATTEN beg 

to inform their Patrons, Pupils, and Friends, that they have removid to 

24, Holles-street, Cavendish-square, where, in future, they will hold their Guitar, 

Concertina, and Flute Classes, and give instruction, 3 
July 17th, 1856. 


mi PAREDTON » late Pianist to the, Crystal Palace 
, Gompany, to announee that he is now open to receive an engagement 
- a Series of Concerts, or avy other entertainments for which a pianotorte per- 
ormance ig required... A permanent situation would not be objected to. Address 
to Mr, Darlnton, care of Messrs. Boosey and Sons, 28, Holles-street, 


‘HE... VIOLIN.—For Sale, a genuine -AMATI,.. the 

This proper Sua emes, witha ~—_ choice bow, by the edlebrated*Pourrer. 
eut an ware gems rarely to be . - . 

and Sons, 28, Holles-strect, Cavendish-equare. Sayan Vay we Semen eONey 











BF DFORD TRIENNIAL MUSICAL FESTIVAL, 
1856; ; 
Will be held in 
ST. GEORGE’S HALL, 


TUESDAY ¢, August 26. THURSPAY .. Augtist 28. 
WEDNESDAY, o. FRipay eonpds Iw 9 29. 
PRINCIPAL VOCALISTS: 
MapamMe CLARA NOVELLO, 
Miss SHERRINGTON, MapAme WEISS, 
Mrs. SUNDERLAND, Miss MILNER, 
MADEMOISELLE PICCOLOMINI, 
MapamME ALBONT, 
Miss FANNY. HUDDART, 
Mapame VIARDOT GARCIA, 
Mr. SIMS REEVES, 
Mr. MONTEM SMITH, Henn REICHARDT, 
Mr, WEISS, Sicnor LLETTI, 
Sicnor BENEVENTANO, — Mr, WINN, 
Herr FORMES, 


CoyDUcToR - ve 


THE BAND 


Will be selected from the members of the Royal Italian Opera, the Philharmonic 
Societies, ctc., London ; 


THE CHORUS 
From the most Eminent Vocalists of Bradford, Leeds, Halifax, Huddersficld, 
Keighley, Dewsbury, and the neighbouring villages, forming together an 
Orcuestra of nearly 350 PERFORMERS. 


Tvespay Mornixo, August 26th, MENDELSSOHN’S ORATORIO, “ELIJAH.” 
WrpNESDAY MoRNING, August 27th, COSTA’S ORATORIO, “ ELL” (first time of 
performance in Yorkshire). THuRsDAY MoRryiNG, August 28th, HANDEL'S 
ORATORIO, “THE MESSIAH.” Fripay Moryiso, Atgust 29th, SELECTION 


Day. 


GRAND MISCELLANEOUS CoNcERTs, on TUESDAY, THURSDAY, AND FRAY 
Eventxcs; consisting of MS. Cantatas, “ROBIN HOOD,” by J. L. Hatton ; 
and “ MAY-DAY,” by G. A. MACPARREN, composed expressly for this Festival ; 
also, Grand Symphonies, Overtures, Selections from Operas, Madrigals, Part 
Songs, ¢te., etc. 


Ww 


Mr. COSTA. 


Securep SEATS, NUMBERED. 
FOR EACH PERFORMANCE. 
é 48. 


West Gallery— 
Stalls bs oe objodin @ First Division .. 
Area » > . O01 0 


Second do, ee 
Ussecurep Sears, 
Area— North and South Galleries— 
Unreserved .. se 7, 0 Unreserved .. as 


Outline Programmes and full particulars may be obtained on application to 
Mr. CHARLES OLLIViER, the Sccre*‘ary to the Committee, St. George’s Hall, 
Bradford SAMUEL SMITH, Chairman. 


OPKINSON’S PIANOFORTES.—By Royal Letters 

Pateut.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Universal Exhibitions of London in 1851, and Paris in 1855. .An entirely new 

stock now ready for selection. None can surpass them, and the prices are 

moderate. Lists and drawings free. Warerooms, 235, Regent S:reet, and 18, Soho 
Square, London 


IANOFORTES.—OETZMANN and PLUMB beg toin- 


form Music-sellers and Professors that in consequence of theirhaving made 
great improvements in the manufacture of. thcir instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are cnabled to offr to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced pricés., “Ilhustrated Lists sention aupliention; or a-visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury. 
Manufactory, Chenies-strect, Tottenham-court-road. Alexander and Co.’s Har- 
moniums at trade prices. 
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TANOFORTES. — Allison ‘and° Allison have’the best 


désc#iption} iin roséwood, from 26 guineas,+75, Deau-street, Soho. 





OOSEY’S VIOLIN OPERAS.—A complete Opera is 
published, on the First of every Mouth, for the Violin, price 2s. 6d. Boosey 
and Sons, Musical Library, 28, Holles-street. 


THe CORNET MISCELLANY, for Cornet and.,Piano, 
by Thomas Harper, is published every Mouth, price 3s. Boosey and Sons, 
t olles-street. 





Musical Library; 28, 


j we COMPOSERS ABOUT TO» PUBLISH.—Tuomas 

LercurorD (late Jewell and Letchford), Music Publisher, 17, Soho-squhre; 
Tondon, undertakes.the Printing and Publishing. of every description of Musical 
Works greatly under the usual changes. The works are produced in the best style, 
combining taste with economy. - Attention is alo ‘particularly paid to the Pub- 
lishing Department. MS. works revised and prepared for press by au eminent 
professor. Estimates given. 


Rats NEW SONG, “Tost and Found,” the words 
by Palgrave Simpson, Esq, Price ,2s._ This song is especially suited to 
mezzo-soprano or contralto voices. 
AND’S NEW SONG, “Blessed are the. mercifui,” 
A words by Anne Fricker. Price 2s, 6d. This charming ballad is illustrated 
with a drawing in colours of the jewel préselited by the Queen to Florence 
Nightingale. 
OCHE’S NEW SONGS, “TI watch for thee in starless 
night,” words by John Francis Walter, Esq. Price 2s. And ‘The dark- 
haired Gipsy,” words by S. N. Ebrington, Esq. Price 2s. 
Campbell, 53, New Bond-street. 











“THe Rav-catoHer’s DAUGHTER.” 

| Fae RUES DE LONDRES VALSE, by Heunri 

Laurent, introducing the Rat-catcher’s Daughter, This popular Valsv has 
been performed af all the balls of the ‘season, and three times before the Queen 
at the State Ball, Buckingham Palxce, the Fancy Dress Ball of the Royal Academy 
of Music, and at the Turkish Ambassado:’s Ball. It has been received with the 
greatest applause on every occasion. Published this day, price 3s., by Boosey 
and Sons, Musical Library, 28, Holles-street, Loudon. 


POPULAR PIANOFORTE MUSIC, 


ADOLPH GOLLMICK. 








From the ‘ Daily News.” 
‘ M. Gollmick is a composer of genius: he played several of his own morgeaux 
de salon, charming little pieces, admirably suited to the drawing-room.” 


From the ‘‘ Morning Post.” 


_“M. Gollmick is one of the most popular writers of the day of that class of 
pianoforte music dedicated to the drawing-room. His compositions are light, 
graceful, and melodious.” 





JUST PUBLISHED, 
1.—FAIRY DELL, new Moreéau de Salon... ee > ee se price 3s, 
NEW EDITIONS. 
2.—CHANSON A BOIRE, Impromptu pr cm oer ee ee «- 89) 
“This is a very sweet mor¢gcau for the pianoforte, The melody is beautifully 
led all through it, carrying fancy, freling, aud fingers all along with it”— 
Eliza Cook’s Journal. 
3.—EUROPA, Galop de Concert “e os “ ‘ fe os oo 2B 
“In no modern music have we met with anything to compare to the ‘Europa,’ 
for happy melody and brilliancy,”—Lady’s Newspaper. 


4.—FAREWELL, transcription of an original soug ve od +s +» 43, 
This melody is sung throughout Germany, and js as popular as one of the 

Volkslieder. 
5.—S8IX GERMAN VOLKSLIEDER, National Songs of Germany, transcribed in 
a characteristic form si ws ot Se Sa price 2s, ‘6d. each. 





1.—Treue Liebe ........0000 se bpeod salve True Love. 
2.—Wanderlied ......c.cceseeecee Sab onedt Parting Song. 
3.—Liebe und Gliick Love and Happiness. 
1.—Rheinweinlied.....cccccccsteccoccsovecs Rhine Song. 
5.—Aennchen von Tharaul .....cceeeceeecere ce Serenade 

6 —Der gute Kamorad.......0-ceses The Faithful Friend, 


These pieces are particularly adapted for Teaching. 

“Herr Gollmick, who is one of the most successful composers of the day, has 
produced a set of pianoforte pieces which will be found highly attractive, 
not ouly from the beauty of the airs themselves, but from the tas:e and 
skill with which he has treated them.”—ZJilustrated News. 

6.—BEMISARIO, Grand Duet .. a o% o os 3 3 ae § 


BOOSEY & SONS’ Musical Library, 28, Holles-street. 





HE CONCERTINA) MISCELHANY, edited by 
George Case, is published on the First of every Month, price 2s. 6d. Boosey 
and Sons, Musical Library, 2§Holiggstrects, \ 


TY "T t : 
\ ADAME. RISTORI.—Anm \Excellent Portrait, of this 
r celebrated Pragedicune is published with Talexy’s Ristori Valse. A very 
brilliant piece. Price 3s., 2nd edition. Bovosey.and Sons, 28, Holles-strees. 


NA DLLE ‘PICCOLOMENT. — An Excellent Portrait of 
this’ éelébrated artiste is published with Albert Wagner’s Picéolomini 
Valse. Price 49... Boosey aud Sous, 28, Holles-street. 


UST. PUBLISHED.—New Ballad,“ Tll wander when 
the twilight breaks,” a charming welody, combining the beauties of nature 
in afew words; poetry by Newman, music by M. W. Balfe. Also, the new, and 
soul-stirring Song, *tThe Tomb of the Islander’s Daughter,” is now ready ; words 
by Newman, music composed by M, W, Balfe, ; Published by Cumpbell, 53, New 
Rond-street. Price 2s. eagh. The author beg respeesfully to inform the publig 
that he has upwards of 100 melodies which will be presented at the earliest a - 
tunity. Also: his oratcrios, duets, sca and Scotch songs and ballads, including 
the poetical works of the author: in prose and verse, dramas, &. 


P{AxPNs Thirty-four SONATAS, VARIATIONS, and 


other Pieces for Pianoforte Solo, with his Portrait, in 2 volumes, #1; 
Haydn's Twelve most beautiful Symphonies, ‘for Pianoforte Solo, with Biograthy, 
12s, 6d. ; the same as Pianoforte Duets, with his Portrait, 17s) 6d.--BEETHOVEN’S 
Thirty-t‘vo Sonatas for Pianoforte, in 2 volumes, with his Portrait and Biography, 
£1.—MOZART’S Sonatas as Pianoforte So'os and Ducts, with his Fantasias and 
Variations a¢ Pianotorte Solos'and Duets, with his Portrait aud Biography; in 2 
volumes, Tbe che»pe-t and mest correet editions that ever have been published; 
GUSTAV SCHEURMANN and Co., 86, Newgate-street. 

















THE MOST POPULAR SONGS OF THE DAY. 
LATELY PUBLISHED, 


SIX SONGS AND A DUET, 
BY LONGFELLOW AND 'BALFE. 





1. Good Night! Beloved! Serenade, Sung by Sims Reeves | ..°.... 2 
2..The Reaper and the Flowers. Song, Sung by Madame Amadei ., 2 
. This is the Place, Stand sull, my Steed. Sug by Miss Huddart .. 
. The Greeu Trees whispered mild and low.) Sung by Miss.Dolby.... 2 
. Annie of Tharaw. Sung by Mr. Weiss... +o oe o va | 
. The Day'is Done. Sung by Miss Dolby .. ee oe te Phi 
. Trust her not. Duet. Sung by the Misses Brougham 3 


= oO 
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BOOSEY & SONS, Musical Library, 28, Holles-street, London. 





MoO EMIGRANTS!—HENRY CORSTEN, 8, Grand- 

Hall, Hungerford Market, London, begs to inform Emigrants to Australia 
and other Colonies, that he has just received from his relations in Holland, who 
are large seed growers, TIN CANISTERS containing the following SEEDS, very 
superior to any seeds exported béfore, at a very low price: 2 ounces of the large 
yellow cabbage lettuce ; 2 ditto green ; 2 ditto white coss lettuce, will not easily run 
to sed, and isa splendid salad ; 2 ditto, green, stands the frosty nights ; 2 ditto 
of the large white royal cauliflower, 1} foot in diameter ; 2 ditto of the large new 
blood-red thin-leaved cabbage; 2 ditto of variegated cabbuge ; 2 ditto of the Eldorado 
leek, stands nearly 3 feet high, aud will gruw on all sorts of land ; In 2 sorts, 
small packets of cucumber seed ; 2 ditto melon, superior kind ; and 25 packets of 
the best flower seeds, Warranted, for £1, or half-canisters for 10s.—A circular, how 
to mauage there, is inside the canister for those unacquainted with gardening. 





Te URISTS and TRAVELLERS exposed to the scorching 
rays of the Sun, and heated particles of Dust, will find 
ROWLANDS’ KALYDOR 


a most refreshing preparation for the Complexion, dispelling the cloud of langour 
and relaxation, allaying all heat and irritability, and immediately aflording the 
pleasing sensation attending restored elasticity and healthful state of the Skin. 
Freckles, Tan, Spots, Pimples, Flushes and Discoloration fly before its applicatiou, 
and give p'ace to delicate clearness, with the glow of beauty and of blom. In 
cases of sunburn or stings of insects, its virtues have long been acknowledged, 
Price 4s, bd. and 8s. 6d. per bottle. 
ROWLANDS' MACASSAR OIL, 
a delightfully fragrant and transparent preparation, and as an iuvigorator and 
pwifier of the Hair beyond all precedent. 
ROWLANDS’ ODONTO, on Peart DentiVRice, 
a White Powder, compounded of the rarest and most fragrant exotics. It 
bestows on the Teet!) a Pearl-like Whiteness, frees them from Tartar, and imparts 
to the Gums a healthy firmness, and to the breath a grateful sweetness and purity. 
Price 2s. 9d. per box. 
Sold by A. Rowland and Sons, 20, Hatton-garden, London ; and by 
Chemists and Perfumers. 
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BEETHOVEN * 
(Continued from p. 452.) 

Tue following extract from the Ap tons-Rechifertigung, 
or justification of appeal, of the 7th January, 1820, draw #4 
by Beethoven himself, is a proof of the noble zeal with whicli he 
undertook everything in life : 

“My wishes and endeavours are simply directed to obtaini 
for the boy the best education possible, as his natural tal 
justify the most favourable hopes.” (In this instance, a false 
spirit of family pride caused him to take an erroneous view ; for 
the highly gifted artist, the boy—a completely insignificant 
individual—ought to have been what he really was, a mere 
cipher). “My wishes and endeavours are simply directed to 
carrying out the expectations which his father founded upon 
my brotherly love. the stem is as yet flexible, but, if neglected, 
it will grow crooked out of the hand of the gardener, who 
should fashion it, and upright bearing, knowledge and character 
will be lost, for ever. I am acquainted with no holier duty than 
the care of educating and forming a child. The duty of a 
guardian can only consist in appreciating what is good, and 
carrying out what is proper.” 

Ulpianus could not have reasoned more correctly, or Celsius 
given a better definition. It is the imperishable service con- 
ferred by the German mind on the progress of humanity, which, 
in these words of the great composer, celebrates a fresh triumph ; 
which consists in regarding education as something of paramount 
importance, deciding the life of man ; and in finding in this task 
no burden to be got rid of, but an activity which is self-sufficient. 
Nothing proves this so satisfactorily as the exceedingly rich store 
of German books for children, from the tmie of thé-Children’s 
Friend, of Weiss, the Haydn of this kind of writing, down to our 
own; a kind of literature of which no other nation can boast. 
In order to understand how puinfully the law-suit, which lasted 
four years, half a life for the mental activity of a Beethoven, 
must have affected his heart and noblest feelings, we ought 
not to forget the doubtful conduct of Beethoven’s sister-in-law, 
conduct which little fitted her to educate her son. Proof of this 
had to be legally adduced by the artist against a person who 
bore his name, and who was so nearly related to himself, whose 
pure morals avoided everything improper. In addition to this, 
every artist, on account of his position, a stranger in life, and, as 
such, oppressed and wounded in various ways, appears to con- 
form to this state of things more than is actually the case, or, in 
accordance with the natural consciousness of human rights, can 
be. All that is wanting, therefore, is a suitable ‘opportunity, 
and we shall see him raise his shield against Reality and 
the limits assigned it. The device attributed in the books of the 
Middle Ages to the palm: depressa resurgo, is with far more 
justice the battle-cry of the artist in his conflict with life. 

Few individualities were so little calculated to hurl at in- 
jurious emotions of the mind that kind of defiance, which is 
expressed, for instance, in the finale of Beethoven’s symphony in 
A major. Actions-at-law are bitter draughts, and the man who 
is isolated, as Beethoven was, seldom drinks of them, without 
suffering injury to his soul, The wavering plumb-line of 
powerfully excited human self-love always reaches down to the 
utmost depths of the passions. Beethoven was most profoundly 
shaken. Could the Zandrecht have furnished him a theme, it 
would have trembled like a little bird in the clutches of a lion. 

Mozart was fortunate enough to escape those ordeals of doubt 
and disquietude, called actions-at-law. The action for the office 
of guardian suspended Beethoven’s life, which consisted only in 
unceasing production, since the act of creation had been 
rendered impossible for the artist’s afflicted soul. 

There are certain people, not few in number, who believe that 
their action is, in every case, the only important one that a court 
of justice has to settle, and who think that the eyes of the whole 
world are fixed upon them, when they have taken their cause 
into 2 court of the First Instance. Such was the case with 
Beethoven. His honor appeared to him to be pledged in the 
matter. His spirit, which reached to the stars, and had to fill 





* Translated expressly for the Musical World by J. V. BripGemay. 





up the space between them and us, flew, with drooping wings, 
over the dusty pages of a code, whieh he understood but im- 
perfectly, and the life and soul of which escaped him. The three 
Judgments delivered in this unfortunate affair, possessed for him 
the importance of three symphonies, which, in his eyes, were of 
such consequence, that he could only think of one, when, as he 
expressed it, the spirit spake to him. What would he not have 
composed, in order to triumph soonér over his wicked sister-in- 
law, and over his “ Landrecht ?” A work composed under these 
circumstances would have been a prize symphony ! 

But Fate does not énter directly and palpably in the wheel of 
human events; we all have our trials to undergo ; every one 
must exert himself on his circumscribed treadmill ; every one, 
here below, must knit out his stocking to the very last mesh. 
The result to be gained for mankind out of'this inextricable 
coil is the affair of Providence, who calls forth a Beethoven. 

That the four years’ action, to obtain the office of guardian 
robbed the world of more than one great work is certain, and 
might induce even a jurist thoroughly to hate the title of the 
pandect, “De Tutelis.” Human fame founders, on things of 
this kind. 0 cure hominum! ; 

To the worthy Bach, who m ed the case as Beethoven 
would have managed a voice, was the sensitive artist entirely 
indebted for the preservation of his health and. mental. capa- 
bilities, Bach knew how to separate the poet from the client, 
and allowed him to do as he liked; allowed him, in obedience 
to an irresistible impulse, to write his own pleadings, and con- 
ceded to him his “<pse concepi et scripsi,” as jurists say ; for a 
fiery zeal, such as that which actuated Beethovén in all things, 
and which caused him, in his wish to be free, to speak ont of 
everything and everybody, jist a8 he did of Haydn and Mozart, 
would not have been contented with the second place even in a 
law-suit. 

Bach expresses himself on this subject as follows :—* No trait 
of this great soul ought to be lost, because it proves that‘a noble 
disposition may be united to an inexhaustible mind.” 

Such is-a jurist’s judgment of Beethoven; what have musi- 
cians, whose language he raised to the dignity of an idiom for 
all ages, to say of him ? 

The victory which he gained, with the trouble it would have 
cost him to write several symphonies, over his sister-in-law, 
was, however, destined, in spite of this, to embitter the re- 
mainder of his life, without proving advantageous to his ward. 
But it was a task, that almost exceeded human strength, to be 
Beethoven’s nephew. To be his son was an impossibility ; his 
son has yet to spring, at some future time, and under fortunate 
circumstances, out of the elements which blend the horizons of 


| the Past and the Future in every art and science. After the 


gain of the law-suit for the guardianship arose the question how 
Beethoven, who was approaching his third and last metamor- 
phosis of style, should arrange his household, in such a manner, 
that the reception of a new and ruling idea, of a nephew in 
the place of a son, was to be rendered possible. In order to 
work out a theme to which he was so little accustomed, 
Beethoven wrote to some house-worm, experienced in such 
trivial matters, and who, in the due course of things, had 
become his neighbour, just as a dried stockfish may, in certain 
cabinets of natural history, chance to be the neighbour of an 
eagle, the following letter, divided into four heads, which 
for Beethoven must have possessed the importance of four 
“movements.” . 

“1, What should be given to servants at noon and evening,* 
both as regards quality and quantity? 

“92. How often ought I to give them roast meat? Ought I to 
do so both at noon and evening ? : 

“3. Do the servants have what is intended for them in 
common with the food of their master, or do they prepare it 
especially for themselves ; that is to say, do they cook for them- 
aed different food from that of their master ? 

“4, How many pounds of meat do you allow for three 
persons ?” ; 

If the historian feels inclined, on seeing these careful questions 





* i.e, “for dinner and supper.” 
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about “servants,” to think of entire choruses, the pounds of meat | the poet had been underthe necessity of contenting himself with? 
for three persons land him upon firmer ground, te iaesaat te | a = = pe seat —_— ts menace A - oda s19w yoy d Leg 
indisputably that only “one” servant, to Whom we must add the | 0:28, the Aduseheeper's; month tip. ees! puivil oii 
indisputably that only," one” servant, to ee Dw That Phsbiooh hos 6 September) the sew. kitchenmaid drrivedyoiiei: sou dvla 


uncle and nephew, 1s co red. in, the matt COT LSE reemenert ye 

Schindler pour ta Hes questions : “a ber does, 
the new head, of a family procee andwe gain, trom the facta, 
beautiful, proof of, hig, humanity,” ; We. .gain, from. ih the proof | 
that an artist, whenhe is;a,Beethoyen),.1s,a,,child ,of Heaven, } 
whose home weimnvst notseck. within. the precincts of every-day. 
domestie: lifes in 91/1 9: of ea juetxe sa dove of esuiisqiics won f 

Beetlioven’s ‘nephew, that | stumbling -block- im the second, half 
of the artist's life; was sdnt to an educational establishment, But 
this did not in ‘any way improve: thechousehold concerns of «the 
artist; who was only‘at home; out of*his house, in his:own ideas, 
so far removed from such re sie His'diary, which we possess 
only ina fragmentary form; furnishes hitits of a state of things, 
whose injurious reaction ‘upon’ his temper and’ mind’ could ‘not 
fail tobe felt by him: ‘Schindler'has to’answer for the fact, that 
of entire yearly sets of these weighty docttments, as hé remarks, 
only one page has been PERSE Yet The great rerio | a 
lamentable. catalogue of his sufferings, which. oppressed, Tim 
none, the Jess, because he, bimself had, caused them ;,. which, 
though. mere gnat-hites, were nherent, tp, the, conditions of his 
genius, and to which, a. lion might, suecumb,, belongs toa tame 
when diaries and journals were still, possible, and eyen, an inter 
ural part of the: management of,a.citizen’s house., The following 
passages afford. us a pictureiof the wretched state of Beethoven's 
household affairs :— ey eV ith 
“1819, On the 12th May came ‘to Médling: » Miser et pauper 
sum,” : oO yA is Jy 

The village of Médling, near Vienna, and where he occupied 
the so-called Tofnerhats, was' repeatedly selected by Beethoven 
for his place of residéncs during’ the sumhier.’’ Here it was that 
he'wrote the: end of his second’ Mass, whith ts'‘as’yét so little 
appreciated. | Miser et pauper sum was, however, the frightful 
theme, imposed on his life, out. of which ‘he | constrycted his 
work, car Eopedmad ai ie ace hala 

“ 1820, 17 April, The kitchen, girl arrived. . 

“19 April, a. bad day” (Beethoven had made. the kitchen girl 
wait, and, eonsequently,, got.no. dinner, avhich, in. the, country is 
sufficiently grievous). to 1 Yosylan aiid 

“16 May, gave the kitchen-maid warning, 

“19 May, the:kitchen-girh heft?” «20's toi one: 

There was) therefore; aitime when even a Beethoven: had:to 
distinguish in writing between eausevand effect in the kitchen! 
Between the fact of « kitchen-maid’s receiving noticeand leaving 
his service? What could kitchen-maids, about'whon he thought 
he must -keep‘a‘diary, be to poor Beethoven’? 

“30 May. ‘The housekeeper arrived. 

“1 July. The kitchen-girl arrived.” 

As Romulus himself was only a woodpecker accounted holy: 
this diary also is to be taken symbolically, and at the word 
arrived we must, on, eyery occasion, understand a theme. But 
we now come to, something in the eriminal line, 

“28th July, in, the. evening, the kitchen-girl ran, away,” 
(Whither ? did she hate instrumental music 2)... ' 

“30th July, the, hoveekeeper from Unter-Débling. arrived.” 
(Unter-Debling, is,a village near Midling,; howsekceper, the sur- 
rogate of a guanlian angel, in. Kotzebue’s'style, andthe highest 
pitch of household authorities! to. which Beethoven: everattained 
In the expressions kitchen-girl,) kitehen-maid, maid; parlour- 
maid, and housekeeper, thete is ‘a certain gradation which cannot 
he mistaken).* ( a i ui 

“10 to 13 August; ‘dined, during ‘these tliree’ bad’ days; in 
Lerchenfeld.”’ (Theré Was nothing’ in’ the house's the guardian 
angel had produced ‘no ‘results } not ‘havit¢ any ready money, 


SEPT 








* Itis impossible to render.in English the shade of difference between 
the words Kiichenmagd and Kichenmadehen, if, indeed, any difference 
really exist. In spite of what the author says about a “certain grada: 
tion,” it seems probable that Beethoyon employed the twa, words 
indiscriminately. With regard to the word housekeeper, 1 think it 18 
the nearest equivalent, in this case, to the German Arau—“ a woman, 


| a: morning, from the symphony in! Odninot |: 


| served. ia. historye Some, little.order, was introduce 


422: October; the maid deft.eovur euro ino (q4 f 
(12 December; the kitchenniaid arrived) |iiiieu 6 bis conse 
‘618 Debember, gvve thetkitchenmaidwatnings' coules yin 
“27 December, the new housemaid:arrived,” jiioaeb eiove 
‘A housetaid at Beethoven's !>.A female! to wipe! the dust, of 


Here ends the lamentable: vatalogud of /housekeepers, lidies; 
kitchenmaids/ and houseniaids,:four denominations for one ‘and 
the same idea,» which), for Beethoven, was totally:unintelligible, 
Noné:of these wnnrasical /beings wereonble ‘to’ stay moré than a 
month, while some could only hold out a day or two! ‘Phere 
was no help for Beethoven. Even as far back as the summer of 
1813 the wife of the celebrated pianoforte-maker Streicher 
(the wives of instrumentrmakers tolera{e conyposers) formed the 
heroic resolution of putting in order Beethoven's wardrobe, at a 
time when all Europe‘had fallen into:disorder through Napoleon. 
She did not find a single respectable shirt, or a single respectable 
coat { ' This state of hig shirts padnegd Peethaneny Ah the solicita- 
tions, of Streicher and. his wife, to, take a lodging in, the, house of 
Baxon, Pasqualati, and to engage a man-servant., This servant, 
a.tajlor .by, trade, little thought that. his name maight be. pre+ 

«inte Beets 
hoven’s domestic arrangements. by. the :ssid tailox,.assisted: by 
his, wife, who had... place: under some other: master, but; ‘at 
the visits she paid) her husband, kept.am: eye upojr the affairs 
in Becthoven’s: house,’ where ‘the tailor sat: Ryan antechaniber} 
engaged upon a pair of trowsers, while» Beethoven: sas’ basy 
in the adjoining: room ‘with ‘his phony in'A “wajor, that 
sunbeam’ playing upen'' the ‘méadows’ of’ ‘the indestiirctible 
powers”of nature, and ‘td which) ‘on the’ Jitob’s-Ladder, con 
stracted of thirds ‘in the sostenito, he’ tanie’ from heaven’ and |to 
heaven went ! ee - b anwriuario wal 

. Tailors have frequently something heroically desperate about 
them, but, a° tailor .who unremittingly seyys,. away, at,, the 
Hyppocrene of the. symphony)in,A major, is, after all,, the 
Achilles OL DIA CAURG 3; cn atin old qort stiengt y vidlw enoides 
, Lhis., brilliant and. magnificent ; piece, (perhaps..an/,annamed 
pastoral, symphony, in, which. the, allegretto,. speaking .in-.the 
mysterious voice.of nature, repeats; as it. were { Was sich der 
Wald erziihit”’ (the tales, the wood.relates.toiitself) a Baden,:a 
Helenenthal; snd.a bit of \a;tailor, who. perhapsy:in-seerety pities 
the master for. his: unpractical exertions! | What irony of fate 
is there ‘in this variant:of the: words ‘so especially applicable to 
the artist::! per asperarad astra. B eed i 

Who has not felt’ what-an enigniatical influence ts exerted by 
everything around ‘us, or which, in other‘words) thé domestic 
atmosphere éxercises'on our dispositions and mitids ?’ Yt is not 
a tmhatter of no ¢onsequence’ whether a window hias six’ large 
panies of glass, ot is divided into two-and-thirty little windows, 
as iti the old town-halls of German municipal cities, from, whose 
walls there is no longer much firing, and where the cannons are 
stuck as common street-posts into the carth,; it is mot a matter 
of no importance whether a window. is square or round, remind- 
ing one of the back, of.a tie perriwig,,, It,is true that Beethoven 
soared so high in_his, daily. flight over the, town, that: for dim 
only a,bird's-eye view, of Vienna, with its, windows, .roofs/ and 
cellars, was visible. J xo} 

‘Beethoven's. residences could - only . be circumscribed, though 
he himself was cireumscribed by nothing.’ Two English travellers, 
who paid him a visit, describe the impression ‘produced’ bn them 
by his lodgings: as-tallyingowith their “preconceived ‘notions. 
(Harm oniecon,)824—1825), Beethoven kneWhow to respect himself 
even in the solitude by which ‘he was'surrounded. We need not, 
therefore, picture him to ourselves in'a dusty cavern, stuffed with 
books, #tid' the ‘whole nameleéss ‘niass of fiimber of, a German 
genius. The whole arrangement, his domesticity without a house, 
was, however, necessirily ‘poverty stricken, since, Beethoven’s 
solitary existence could naturally have no natural xoot in every- 
day life. In the midst of miserable furniture, and an inadequate 





matron, lady,” etc., the word employed by Beethoven.—J. V, B. 


stock of domestic utensils, whose long-since faded forms would 
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nowalilays,(searcely enable | us. to, form, an idea,of the use for 
which they were intended, Beethoven} produced, works'stamped 
with a living freshness which people,arejinclined to- imagine can 
only be nourished by, thé, imost happy, inspiratious: amder,) the 
most happy external circumstances ;\ works; which ia forms sub- 
stance, and a natural elegdnce,\indepeudent-of any mere tenpo- 
rary fashion, rise a: fanabove surrounding persons and thiags’of 
every description abd:every peried))){ yon ot sodarev0 TS’ 
‘oWeutaust not overlodk:thie fact, for it belongs to: the relative 
greatness of the man, that: Beethoven knew how to, keep himeelf 
free! from the inéinence, for.ordinary people itresistible, of sar- 
rounding objects! and persdns oftan| anti-artistic characters Brilx 
lint-ideas:do not always reside in-dazazling palaees!)!); scine oil) 
Cam; thene be. aostronger: proof of ithe) divine origint of thie 
huwtn mind to yeh s iso hlod yiao bl yutoe Slidw limon 


1 vid 
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Mie EON eed Oe, OF OTE io slow 
(4 in ( Blom the Canadean Musicad Regie) 
Pitenw 1s yore flan, one degree of ignorance ofart.. The frat) whieh 


consists ina reépdghanice to it, and is the most tare, is incurable. “In- 
divittoals wlid ate born in Obsctirity, atid remote from cities, are int ‘the 
sedond degrée'; their ignordhcd is Absolute, but! their negative 'rélution 
to the atts thay be ‘Bat temporary, and des not necesdatily suppose-an 
afersion for thom, | The third Gégree 'belougs to those itihabitants ‘of 
cities -wwho- eaymot maké’a single step: without ‘finding themselves in 
contact with the: resdlts of music,’ pamting, or-architeetare, but who 
give them! only a:slight attention; and observe neither theit defeets nor 
their beauties, though ‘they ultimately come to-receive from theta a 
certain, degree-of amreflecting enjoyment.) Lhesen of the world, :and 
those who,are enabled by,'9, diberal education, and.an.ensy position; to 
sce many paintings, and to hear music frequently, donot precisely, ac- 
quire knowle ge;; but; at, last, attain, ito the ;possession. of cultivated 
riots which, te a certain point, stands. to them, in the place of oom 
edge, dai 

If,we except individuals of the second class, who,haxe, no oppontu- 
nities to éscape from their absolute ignoranee concerning things which 
are not connécted with their wants, We shall find in’ the other catego, 
ries nove but 'thosd people Who are forward to-proiigunce ypon tlie ken- 
sations which they receive from the arts, as if those sensations ought’ to 
bo ‘tho ‘rule! for al, ‘ahd as if they themstlves Possessed’ the’ lights 
nédossary to exphiin ahd Support their opinion. Observe ‘that people 
donot say, this pleases nie, or this disploases'me ; but they find! it moré 
proper dnd:digiified to say! directly this is good, or this is yood for 
nothing. Kveu: among beings ‘so wnliappily organised as to be insensi- 
ble to those arts:;which nature has given us fur our enjoyment, there are 
none|who haye not, alsovtheir opinion concerning: the: objects of their 
antipathy, and who do not express itwitl) confidengesssLhey do not 
deny that their own ordinary, state. presents something incompleto/and 
humiliating ; bug... they ..avenge themselveg, by affecting,,contempt for 
things which ,are beyond their comprehension, and, exen, for..thoge 
persans who ave sensible to them, ,As to, the yulgar, they ave also 
their opinion, and express it in their fashion, ' The delicacy of art. never 
touches them ; they understand only its grosser portions. yet 
in’ a picttiré neatly ‘all’ that Strikes them is its more or less exaet imita: 
tidh ‘Of nidterial objécts | whiat they admite in a statue is, that it is made 
of rirarble ; what they love in’musi¢' is made ip of the Songs, and’ the 
airs! for thé danée, - We ‘scardely’ ditctiss ‘with’ thesé''two lasses of 
individualy; the man'of the world Jahghs’ at the’ fitst; and digdajtia the 
other. | Disputes‘do not ‘take’ plate except ‘among sensible and well-bred 


[[pucores: ro aaa) 





people; who take'their prejudices for their opinions, and their opiuiioiss | 


for truth. t 
He |who- hiss lost: his:health needs not to know’ the nambor tlie eduse 
of his disease, to be sure! that itiexists;! the! puin safficiently informs lim 


of at, ; Tt. is, the same ‘in musicy It. is not) necessary'td know how | 
it is. written,.,.nor.how it, is eomposed,; in: order=:toi shave -a! con: | 


Viction, of the pleasure it; affords, or of. the weariness: it, eausés. 
But if it be, necessary to jave.stucied, medieine,|,to have -seon many 
sick persons, frequented. . uospitals,, and,.to, have ,parfeeted, by, abr 
servation, end comparison, an aptuess to. detect, the symptoms of dis- 
eases, in order to decide upon their character, and upon the remedies 
which should be. used—we must ‘agree that it is not less, neces- 
sary to have learned the elements of the musical art, to have studied all 
its resources, ‘the varieties of its forms, and to Know how to discern de- 
fects of harmony, 'fhythim, arid melody, in order 'td bd authorized to 
decide on the merit of a composition, As, therefore, we ‘siniply say, in 


| disease; J am in pain, 82, we, ought, in, musi¢ to say, this pleases me, or 
does. not please Merb cusore wig iit wou iid decal caver 

| We should be less disposed to. give ‘our opinions, upon music in a 
| decided tone, if we obseryed that we change them mote than Once in 
the eourse of life. Show me tha’ ran Who has? riot given up, his first 
| feeling, of adiiration, to yield' to a Hew One, tid Whid I Hot'at any mo- 
ca to ‘renoiitice ‘tiie'latter’ for things 'to which’ hie'was ‘at’ first 
avéred, ’'How many extravagint partisitis of the works Of Gretty were 
— Who, 'gt first) répelled with horvor'the brilliant Réseiiia innio- 
vations; ahd who afterwards forgot theirancient jredilections and their 
new antipathies to such an extent, as to become the most! ardent de- 
féudiers of) the hw schodl!! » How:cduld::iti be »obhenwise 2?’ ‘Lhe arts 
belong 'to) luman’ perfectability, and must follow;it in} its’ onward, pro- 
grégs }othingssand events: change); and, weare forced to; change! with 
theni,: Besides, education more.on less advanced, the habit,.of, hearing 
somethings, and| our, ignorance of others, must modify. opin.ons and 
feelings. : We see, thexefore, that it. jg, wrong to,decide, in a manner so 
positive, as, we do, habit ince; we. are exposed continually to con- 
bic aia : In genetal,, we psy ty hasty in, forming opinions. 

The artists, andthe Jeart ala oF painling,, are No more ex- 
empt rom prepossessions . rejadices than the ignorant ; only their 
prepossessions and prejndices are ‘nhother kind. “" t is but too com- 
mon to hear hi clans’ maintain’ serigusl ane filoné ‘hiave the 
right, not only ful ¢ Of iusic, Hut 'alsd'to tevéive' pleasure from it. 
Strange Hlindteéss, which makes olie believe’ ‘thi fe’ does Héfidr to his 
ait by limiting its power?! "Whaf,’ Hidéed, Would painting or itiusic be, 
if Hhosé arts Were only 4! mysterious Mn#uads; Whieh! We could not un- 
deratatid, until we-had! boon hiitiated into: their’ hierogly phi’ signs ? 
They’ woutd ‘hurd deserve !té-be studied. It is: becduse! music acts 
almost universally, and in various ways, though-always!vaguely, that 
this artiissthe: Worthy .oceupation :of the Rifé of} ‘ai happiiy-eoustituted 
artist. If it were limited to interesting only a small number of per- 
sons; what would bethe recompenye -of,its long studies and jits. longer 
labors ¢;., It; ig.one,thing to feel, and, another. to, judge...\ To, feel is, com- 
mon; to,the whole human race; to judge, ia the proyince of the, skilful. 

Bat the latter must not; persuade Euemaelre tnt their judgments are 
always, withont faults wounded-self love, opposing interests, pamities 
natioual, prejudices, and, those.of education; are causes which often 
mislead. Moses is at Iéast exempt from these weaknesses, against 
which the artists and the learned are not Phy pee on their guard. 
There are so many examples of ertdrs ‘ofcasioned' by! them, that we 
ought! always to abstgiti from formitig am opiiion tintil we! have ex- 
amined our cdtisciénees) and separated front our lieart'and mind every- 
thing that might paralyze the action of the understandimg, HOw many 
recantations would thiawisdony hureavoideds 4 905 ov Ma 

There is an intermediate class bétween™ the man:wlho' simply ‘aban- 
dons ‘himself to serisations spurified by: etlucation; and: the philosophic 
artists): Its that Which may: be called the :cluss;of: professional 
eritics.,| It: is ordinarily (men of the quill: whe tundettake this, em- 
ployment, thougli they. are no; more fit, for it, tban,qny/other, persons 
whose senses have been, improved by, the habit of hearing aud seeing. 
By the air ofassurance with which they, eyery. morning throw out their 
musical theories in the papers, one. would, take, them for experienced 
artists, if, their, myltiplied hinders id uot every moment show their 
ignorance of theend, means, and processes, of the art. ‘What is some- 
whet pleasant is, thab their i ions have been completely changed 


within ten years, and theit'language is a8 haughty, ss if they had held 
an invarizvle doctrié.' ‘Before Rossini way known in Fraiice,—before 
he' had’ obtained hi¥ great“ sugtess,—“they were ‘perpetually crying out 
against science in musi¢)=“fhat is to'siy, against harmony, against that 
brillianey of instramentation, whith Shofe“at the e&pénse of the melody 
at of Dramatic truth; ‘and tipo db this they uttéred as ‘many’ errors 
as words, ‘Nowy everything iv changed ; the wiseacres of the journals 
havei taken the music df Rossini “for learned :miusid)! aid every one of 
theni has sét about aflecting’ ai sdienitifio danuage,-of which he does not 
comprehend! a word,;! Dhey:apeak) of nothing but forms, modulations, 
&e.; and upon all this they build systems of music as wise as those of 
other days;,, The,ouly dutterence 1, And is, that, instead of proclaiming 
the opinions; which. they.,form as general principles, they make use of a 
kind of poetry, of, cixcumstanees. which. they apply according to cases 
‘and individuals, and by means of which they think to escape self- 
contradiction. . But prepossessions —favourabie or. the reverse— 
solicitations,” hatreds; Or complinints, ‘have ‘go’ much influence over 
judginetits’ already ‘buried ‘in “igidrance, that, if We should compare all 
that is witftn, upon ‘a’ héw Work, in’ thé’ daily or periodical publica- 
tions, we'should figd both’ sides ‘of ‘alt questions: What one approves 
the other'condenins, and vive versa ; 80 that the self-love of an author 
is always gratified att’ Wounded at duce, if he is fcol enough to attach 





any importance to sucly nonsense. 
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To speak of what one is ignorant of isa mania which affects the 
whole world, because no one is willing to appear ignorant of any 
thing. This is scen in politics, in literature, in the sciences, and es- 
pecially in the fine arts, In the ordinary conversation of society, the 
follies which are uttered upon these subjects do no great harm, because 
words are fugitive, and ‘leave no ‘traces; but the newspapers have 
acquired so much influence over ideas of every kind, that the blunders 
which they ‘contain are not without danger; they give so much the 
more of a wrong direction to’ opinion, asthe majority of the idle 
believe them blindly, and: as they: circulate everywhere. It must be 
admitted, however, that, for some time, the necessity has been felt of 
apportioning the preparation of (articles for periodical works among 
those whose peculiar knowledge enables them to speak properly. of 
their subjects ; and it is to be observed, therefore, that the world is 
acquiring more just ideas, and is learning to speak with more propriety. 


VIVIER.* 
(Concluded from yp. 453.) 

AtrHoucH Vivier does not think much of the value of life, 
of which he knows the hollowness, although he does not hold 
poor humanity in much esteem, he is nevertheless no misan- 
thrope. On the contrary, he loves his family, is always thinking 
of its welfare, and has often rendered great services to those who 
have solicited his aid. He writes letters and transacts business 
to oblige others, although on his own account he dislikes attend- 
ing to such uninteresting matters, For those who know him, 
this is a strong proof of the excellence of his heart. He is very 
susceptible to kindness, and this feeling has more power over 
him than he is inclined to confess, 

To sum up, Vivier is morally of a nature quite Shakesperian. 
He possesses at the same time, in a high degree, the sentiment 
of the real and the ideal, That is the secret. of the peculiarity 
of his compositions, where melancholy, elegance, and tenderness 
are united to thoughts both serious aud profound; and also of 
his marvellous eccentricities, in which nature seems suddenly 
seized at its most salient and showy point (sic), Thereis in 
Vivier something, both of Beethoven and Rabelais, He is a 
composer of the highest rank, and yet on the other hand he 
must be called /’Hmpereur des Farces, as was quaintly said of 
him by a domestic, whom he was continually making die with 
laugher or with fear. 

Every body knows. the spirit, the verve, the extraordinary 
imagination of. Vivier; but few are aware that if he would only 
take the: trouble, he might soon gain the reputation of a 
charming, spirituel, humorous, and philosophical writer. In a 
corner of one of his numerous portmanteaus (to Vivier, life is 
really a journey ; le is always ready to set out) are to be found 
pages of manuscripts written while travelling in England, pages 
that recall Sterne, and would very strongly, we think, throw in 
shade even the Sentimental Journey ot the English humorist. 
Will Vivier ever publish this little volume? “ What would be 
the use of it?” he says. A retort which appears to us an 
example of indifference on his part, of which we did not think 
him capable. Let us, however, not despair. 

We were about to forget an essential feature in Vivier’s cha- 
racter—his perfect independence, Neither glory, fortune, nor 
woman, can make a slave of him. Itis not that he is insensible 
to the charms of women, to the delights of hearing delicate and 
merited praise, even to the pleasure of having money in his 
pocket ; nor, above: all, to shine in social life, and exhibit his 
wonderful gifts to advantage. On the eontrary; but Vivier is 
so full of life that he passes through it like a stream that flows 
beneath the canopy of heaven (sie), and feels s> intense a luxury 
in liberty,that the slightest restraint becomes odious in his eyes, 

Another characteristic feature in Vivier is that he possesses 
the “gift” of familiarity—not of that silly and impertinent 
familiarity which is always disagreeable, but of a familiarity 
which is delightful because it is attractive. He makes himself 
at home immediately, and with equal grace with a child and a 
king, M. Prudhomme, Rossini, or Lamartine—a high-born lady 
or a peasant girl—a cat or a bird—these, so different in character 
from each other, feel themselves directly at ease with him. It 
is because he understands and sympathises with them all— 


~e ‘Translated from “ L’ Illustration.” 








thanks to his universal and brilliant nature ; it is because lie is 
always master of himself—thanks to the happy balance of his 
faculties, 

To conclude, Vivier is so gifted by nature, that he should be 
called a magician, He pleases, he amuses, he raises you from 
the earth and transports you to the regions of imagination; he 
makes you happy ; his witcheraft is so perfect that he influences in 
the same degree the man of genius and the child, on the weak 
and the strong. It is sufficient to have eyes and ears, and 
Vivier is sure to have you at some point. 

We expect that some of our readers will say, “This is all 
enthusiasm and blind prejudice.” To such we answer—“ You 
must see to believe,” We shall be greatly deceived if any who 
have ever been in company with Vivier, say we have exagge- 
rated or passed the bounds of a just appreciation. 

I own that I admire Vivier—that I like him immensely; but 
T like truth still more, and would not willingly wrong one or 
the other. EpWARD DE Pompery. 


OPINIONS OF CONTINENTAL ORGANS. 
(Tu the Editor of the Musical World). 
Northampion, 1856. 

Dear Sir,—I have enclosed a description of the new organ 
at Ulm, which may be, interesting to your readers, at a time 
when the art of organ-building excites so much, attention in 
those who view the organ as an instrument capable. of such 
grand development, that its various powers seem to be almost 
infinite, The valuable criticisms which of late have appeared 
in your columns on the subject, must have enlightened our 
young organists, who find therefrom that it is the province of the 
artist-musician (in the real sense of the word), to expound the 
manifold beauties of this wonderful instrument, ana to coun- 
teract those injurious tendencies that have degenerated the art 
for many years past. 

During a recent tour, I had an, opportunity, through the 
kindness and attention of the builder, Walkier of Ludwisburg, 
of examining the magnificent new organ in Ulm Cathedral, 
which will be the largest he has yet built, if not the largest, in 
the world, It stands at the west,entrance under the tower arch, 
and the surrounding walls serve for three sides of a case, A 
vast, space is thus allotted to the various portions of the organ 
and .the sound boards are particularly wide and, free.,, Indeed 
the interior.is quite majestic, aud aflords ample space for in- 
specting the details of mechanism, pnewmatic application, We. 

The blowing apparatus consists of twelve upright cylinders in 
zine ; the upper end being weighted to force the air into the dif- 
ferent trunks, and is raised again by means of the ordinary valves 
underneath, ‘This method of supplying the lungs of an organ is 
rather common in Germany, and appears desirable where space 
is limited, although that cannot be a object in, this instance. 

A glance at the subjoined list of registers will slow that the 
design of the organ is grand and comprehensive in the extreme, 
and embraces everything that can be imagined. Not being 
completed at the time ot my visit, it was not possible to judge 
of the aggregate effect, but the quality of the portion I did 
hear, struck me as very beautiful, -Walkier produces charming 
8.and 4-feet work, and perhaps in, this department he is not 
surpassed. The metal is of course first-rate, with fine voicing 
and an-excellent temperament ; the, 8-feet work in his organs is 
very fascinating. Judging from his organ at Frankfort, neither 
his reeds, nor mixtures, equal those of some other builders, but, 
there appears to be some special excellence belonging to each of 
the great foreign builders. Reed work may be the forte of the 
French builders, but. mixture work certainly is not ; while the 
Germans (to whoin we look for everything that is orthodox, as 
they certainly have been the originators of the great style of 
organ building) appear to have obtained by simple means a 
variety of tone in their flue works, of which in England there is 
little idea. In this respect, varying the scales, voicing, and 
formation of the mouth of the pipe, Walkier has displayed his 
resources and ingenuity. 

Most of the reed work is of the free species, including the 
Vox Humana, the body of which is similar to our stopped dia- 
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pason, perforated. The registers are ranged in a semicircular 
form, on either side of the manuals, and are very convenient for 
use. The Double Pedal board also presents greater facilities 
to, the performer than could be expected ; the second or small 
pedal organ slanting upwards beyond the first pedal, The 
natyrals are, 10, inches in length, the sharps 4. The sixteenth 
pringinal, in wood, has the upper lip of iron, attached to the 
nody of the pipe, which is moveable, to regulate the intonation. 
The sixteenth violin is only, 4} inches inside measure. The 
fugara is of a very small scale in metal, with three ears, and 
most of the metal pipes have an arched upper lip with moderate 
nicking (as we term it, the excess of which tends to deteriorate 
the tone). The cost of the organ is 28,00, florins, (£2,240 sterling), 

A short account of the organ at Weingarten may not be 
uninteresting ; as though it has been held in universal renown, 
the place itself has, hitherto, been difficult of access, “Weingarten 
nearly adjoins Ravensburg, which has a station on the Wirtem- 
berg Jine, of railway, about an hour’s ride from Ulm, © The 
situation of the abbey is very commanding, and the surrounding 
scenery for extent and beauty probably surpasses even that 
seen from the! Crystal Palace at Sydenham. , The abbey is 
ascended by a, long flight of steps, and is a very large and hand- 
some building in the Italian style. It is sumptuously decorated 
and in good preservation. 

Not so the organ, which has not been cleaned since its erection, 
and, therefore, is iti & lamentable condition,’ and ‘mueh dilapi- 
dated. “It was commenced in 1739, and'completed in 1752.’ ‘Fhe 
case is as splendid as the abbey itself, ‘and very gorgeous,’ The 
wind is supplied ‘frony 12 large bellows (which are’ placed in a 
distant chamber), and conveyed through one immense trunk, but 
is not adequate to the requirements of the instriment: There 
are not two' pedal organs, nor 4 mixture’ of 60 ranks'as recently 
stated. "The size and ‘extent Of the’ organ is' ‘somewhat like 
that at Ffvarlem, and weré it’as' well preserved would probably 
yield a’ similar ‘tone for sweetness and: brilliancy: but the 
resonance of the Abbey is inferior to that’ of St. Nicholas at 
Maarlem. , The Weingarten organ evidently stands in its 


original integrity, and, on this account, is unusually interesting. 
The 32-feet metal speaks ‘with a purity which characterises 
the whole instrtiment, as far ‘as' it’ is’ possible to judge of! the 
tone’ throngh ‘the acchmulation of dust, but considéritig’ the 
epoch at which it was built, the organ, throughout) is a wonder- 
fal specimen’ of skill and ingenuity, The carillons are played 
from the pedals; they are beautiful in tone, and ¢ontain'a great 


portion of silver.’ There is also a'small organ near'the choir, by 
the ‘same builder, Gabler, ‘of Ravensburg, who’ prebably ‘built 
the ‘numerdus ' organs in his ‘native’ place, besides’ that at 
Studgart, which is nearly ‘equil ‘to thé Weingarten, and “has 
lately been ‘renovated by Walkier. The large” organ’ registers 
‘are ranged horizontally (an idea probably suatésted ‘to Cavaillé 
At the Madelaine). i) ' | 

The organ at Freiberg (en Suisse) is 4 fine’ instrument in the 
ensemble, but on analysis it seems to he over-rated. The-tone is 
good but of moderate quality. The vox humana, T think, is 
excelled by Cavaillé at the Madelaine, although this register has 
probably gained for the organ half its’ renown. ' Tt'stands in a 
position peculiarly favourable for effect, viz:, in'a swell (of which 
there are two) which opéns behind the organ in the lowest part, 
causing the tone to speak uniler’ the tower-arch, from whence 
it travels into: the’ building subdued and modified. |‘ Phe 
sub-bass, 32 feet, is a 16-feet bourdon.' Some of the most 
striking registers are those’ recently introduced by Haas 
of Bérne, Viz, two free reeds|''a clarinet 8 feet, and’ a 
physharmonicn, a new’ flute, quinty and quintadine’ of 16° fect. 
The effect of this Jast is very beautiful, and ‘proves gréat skill 
in voicing, the double sound ‘of the fundamental tone combined 
with its harmonics being singular, yet charming. The organist, 
M. Vogt, makes free use ‘of the clarinét as a solo stop in his 
storm illustrations, which he certainly manages well. The free 
reeds, now very general on the Continent, form a pleasing con- 
trast to the beating reeds, and for solo parposés are preferable. 
The*Paris builders produce them in the greatest variety’ ‘nd 
perfection; and I think they would be an advantage in English 
organs, but they are difficult to make well. Another striking 


‘the piano without being held wp to‘ ridicule. 


high pitch for some, time past. 





feature in the Freiberg organ is the cornet (which certainly 
ought not to have been discarded in large English organs). The 
one termed 16-feet contains a bourdon of this pitch from 2-feet C, 
and with the thick nasal quality peculiar to this register, imparts 
gravity and weight of tone in the full organ, It binds the 
mixtures with the 8 and 16-feet work well together, and destroys 
that piercing tone, which is too, often a, most unpleasant 


_ characteristic of modern. organs, |, Haas of, Berne is: a builder of 


great repute, and he has lately neconstrueted| the. cathedral organ 
of that: place, where. his. free reeds.are,.very.prominent. The 
jou de fond ave very good, but the mixtures are.bad. Haas is 
just completing a new organ at Basle of grand proportions, and 
is‘about to build a similar instrument at Lucerne: 
T rethain, your obedient servant, Cras. M. Koske. 
[The description of the organ anon.—Ep. ‘I. W.] 





GOOD AND. BAD FANTASTAS. 
To the Editor of the Musical World. 

Smr—I think you are rather too hard upon Sig. Andreoli in your 
paper of 28th ult.’ Wliy should'a pianoforte solo be “an unmeaning 
exhibition’ because ‘it is) performed: with one hand? . I cannot sce 
how a solo for the left hand only ean be  aceomplished better, with ten 
fingers than five,” as,a piece that is adapted forthe, left hand only, when 
the artist possesses the requisite mechanical skill (which,is the basis of 
all, good. pianoforte , playing, whether, classical or-trashical) must of 
course be as easy of accomplishment. for the; left hand as if accom- 
panied by the right... The ‘comparison.of Mr. Ella. “hopping on one 
leg” is therefore ridiculous, 1 should not-address you on, the subject, 
only that I haye frequently observed in_ the criticisms in the Musical 
World (which is one of my weekly, indulgences) a great contempt for 
all pianoforte solos that are not purely classical. Tani’ not idiot enough 
to compare the music of ‘Thalberg, Listz, &e., with ‘the hedvenly inspi- 
rations 6f Beethoven’ or Mentelssoht'; but*I cannot undetetand why 
an artist should not occasionally'be allowed to play a brilliant solo on 
Violinists and other 
instruméntal performers ean ‘do it with impunity.—I am, sir, your 
constant redder and admirer, hes rv PRLex. 

July 9th, 1856. ti 

[“Pelix” must read’ the Musical’ World very-carelessly. “We have 
no objection whatever to good fantasias, but we haye'a strong objection 
to’ bad ones.—Ep. M. W,) 





_ 


Music anv THE Enoutsa.—The cultivation’ of music is: of very 
ancieit ‘datein this eountry, It'is)notieven known when tlre Doctor- 
ship of Masie! was instituted, a degree’ still conferred in the Universities 
of Oxford:and Cambridge;.but we find mention .madeof Hambois. who 
bore that title in 1470 ( Busdy’s Dictionaryof Music). Heury, VIII. 
composed flces \which’ deserved, to, suryive: him. }, la the reign of 
Elizabeth it -was part ofa geutleman’s, education, to -be,ahle to read at 
sight {the music, of any, song which might.be presented to him. Not 
only is; England a more, musical,country than, is generally supposed in 
France, but, it isa country in which musi¢ has been cyltiyated to a very 
As far back as 1738 there was a 
Society, for the Aid of Indigent Musicians—* The Fund for decayed 
Musicians,” now called’ “The Royal Society of Musicians.” This 
excellent institution, which has ever been beneath the direct patronage 
of the chiefs of the State, has always bee: kept up by a sufficient number 
of annual subscriptions auti‘donations. “Io Great Britain is due the 
idea ‘of those ‘great musi¢al reunions called Festivals.. At London, 
in’ 1784,' was’ assembled © for | the first © time in’ the world, 
an) orchestra’ ‘of! ‘526 ‘artivts,'/ singersj: “and -iustrumentalists. 
They executed, in commemorationf the anniversary of Hiindel’s death, 
a ‘selection of his’ works both sacred and profane. . The king at- 
tended inigreat statayand wore the insignia of a steward. There were 
five performances in thtee days, and the receipts, which were devoted 
to charitable purposes,! amounted to, the enormous, eum of £12,736. 
The poor gained.so much, by the experiment, that it was renewed for 
the eleyen following years, and tle orchestra was continually enlarged. 
That, of 1785, had 616 artists ; that of 1786 had 741; that of 1787 had 
828); and that of 1791 had 10 8. Another proof that England loves 
music is the great number of books from time to time published upon 
that art, and the high prices which are set upon them. The four 
yolumes of Dr. Burney counot be purchased for less than £4; a second 
edition of the five volumes quarto, by Hawkins, has been published by 
Mr. Novello; and it is only after considerable search that we have 
been able to obtain Busby’s book, although it is the fifth or sixth 
History of Music that has been published.—The Critic, 
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Wr arf dlWay¥ on the’ sidle, 6ftidse who, desire to, give 
rational Hntitoit"48” Phe Working classes at cheap prices, 
and, ‘théréfote; hailed ‘with pleasure ‘the, announcement of the 
“ Moridiy Eventi? Concerts.” We oigieeted to find ‘a tole- 
rably 'gooit ‘entéttainnent—not on the scale of Mr.“ Benedict, 
or the Italian Opera, certainly, but something respectable. The 
anxiety to take advantage of the promised treat was shewn in 
thé crowds of decently-attired persons that flocked to the door 
of the Phifharmonié Hall in Neivan street , at an early hour. 
That, whed there is anything genuine to. tempt,them, the lower 
classés aré ready and willing to leave the tavern and. find 
sdlacé Of 'd ‘healthier ‘kind ‘elsewhere, in company, of their. 
wives’ anil” families,’ there’ ‘tan be’ little doubt, But the 
amusement must be derived frdin'a cheerful source, to accom- , 
plish whi¢h ther¢ is no médiaim ‘so efficient as music, For 
such’ ‘at’ object’'as' the entertainment of artisans, in their, 
leistré howrs, a witisical concért is worth all the lectures,in™ 
the world.’ While the majority ‘are dall and sleepy (if not, 
asleep) under the infliction of the wand and diagram, they 
are all alive to the sound of the voice and fiddle. Music, in 
short, is one of the, greatest, of, the; Ceator's gifts to man, 
and he that cannot feel its charm may be said to possess one 
sense less than' his fellows: : Bier ging esp 

“ Thus” —ais our poetic contemporary, the Post, might say, 
“did we reflect," while, slowly sauntering from our, residence 
in —— street.to. the abode: of the Muses, (or at-least of one 
them—our ravishing Huterpe) in the sombre’ p¥écincts of 
Tottenham-Court-Road.” pang. ronial gps snevoiealt 

Of the beneficial influence of music. ypon unedygated, no 
less than educated, minds, there,icam: beine doult. Nor 
will reasonable beings:question the ex pedieiey of ary honest 
attempt to lure: away"the working tdi froth’ the seductions 
of smoke and alcohol. The’ announcément of the * Monday 
Evening Concorts,” then, was read with the greatest satisfaction 
by all who wish well to the lower orders, and who believe that 
the more the interests and even the pleasures, of those sturdy 
toilers are cared, for, the better for, the eonmunity atiJarge..: 
Moreover,’ the ;promoters. of the scheme accompanied: ais 
announcement by loud flourishes of drams and trumpets, 
in the shape. ofoaddrésses,~ extiaety ’ from “letters, ~ atid 
speeches, ‘ete!1_to Which were hittached tH8 “names of welts! 
known public chafactéis. At’ the’ first ‘concert; which. took, | 
place on the 14th inst.,,-we, were: unable.,torbe. present ;., byt 
our curiosity. fa attend the, second was further, stimulated 
by the following) eircular, which ‘was!widely disseminated in 


Monday evening, July)14th, under the presideney.of J, Ai Nicholas /Esq- 
=the, § People’s, Concerts Committee. rerpeolfully. ep lpitithe ses-aperas 
tion'of cpl Deeg phase tn the locality, in support of 
a' project, the waiit'of Ww fel’ in the thetropolis has been long regee ted 
by the beat friends Of the working eladés, (0 EYE --s 
“ The edmmittee beliovilit to-be of theigrdatest imporbinve flat the 
moyement shonid, not be consideredas.qne of aeleemoeayunry natures 
but, on the contrary, that it. should be from the. first, ontirgly,. selfs 
slistaining. , They therefore ‘venture, to suggest, t ne ans hasing, 
rickets, With ‘are isshett!Jat!'n’ Wortittdl price, for distribution anion, 
' theiv sevtants and: work:peopld; cmployers' twottld (be siost”eMicient ly’ 
" pronidting-the: success oF-an uadertaking which has tecaived theiappro~ 
bation.ef the nobility. and gentry, af the, nyostycminent dusty dual). fu 
the world, of literature and sciences of distin pighed officials, td: 
public mén df'All parties, ‘and though lust, “not least,’ has secured the 
lieurty support of the publie press’ COUT FEE 0) MOUNT 
» The gonmnittes are fully confident that! theirappeab fir: tid) wilt 
not be made in, yein4 as it will be, at! once; apparent, that thisas:one.of 
ithe very few movements in which persons. of all rank, creeds, aud, 
parties may co-operate without the sacrifice Of one iota of Hes Angie 
vidudk religioas br politteal Heienplee Pat “tha! Ob ira an, the Dis 
‘sonter, and thie Cutholiethe consorvative and $e libetal—cail nicot 
‘ono (¢onimon; ground ; ,dads:ailimated) only oly a spiritcof gehersts: 
rivalry, unite together, in promoting tho | great, work: of the soviak: 


‘amelioration, of the people.” bo 
The, aboye,,.and. aflaming. description, of; the first: per- 
formance which, appeared, in. Zhe, JUustrated, London ews; 
led us to anticipate something weally edifying,|i,But our diss: 
appointment, was very greati, Jf, the first! Monday Evening: 
Concert was anything like. the se¢ondj the wholéafiairamust } 
be denounced as,a,,sham.,\) At -Canterbuny; Halla fo imore: 
efficient and respectable, pexformance can - be -heard-far 3d , 
and,, we; must, therefore, consider) that, these:swho ‘were - 
charged 4d,.6d.,,and.1s. for admittance to the Hall in News:' 
man, Street, were humbugged. boodsalst vaidinw dud 
| The “several patrons and supporters who were higlily«' 
pleased”, must.be. very easy, to/ satisfy... | We hie een to 
many. concerts,, but never remember anything moe deplo-~ 
rable, than.this performance,got,ap for, the. editi¢ation of the: 
labouring -classes. ;.. The | selection was, dor. the, dost ‘part: 
trumpery, and,one of the vary, few respectablecpieces ab con~ 
tained (Bishop's “Tramp” chorus) {wag literally: uiwderedic: 
All the solo , singing was ;mediocre--most; of;.it bad... The 
* comic” efforts of a.gentleman .annotmeed in the programmes 
as “celebrated” were nothing shortof, dnpertinent on Aecotuit” 
of their incapaeity.:\) The\accompanist atthe pian was! a 
youth whose peeuliarity:was tb play wrong notes and! bit of 
time. The barid “consisting sof duilf-a-dozen’ performers) with ”’ 
a # leader” and'¢ conductor” (!)—éxecuted nothing °butthe' ” 
poorest class of dance-music throughout the-evening/ Atto:” 
gether, indeed, the concert was sbarcely good ettotigh’ for 
anaudience ata peng ifgafh? \\voll \novew\l oNY lo a 
Now, «with: deferenée.:to «Mr: Hermry: Mayhew, ‘and the 
more lond and:eloqhent meihbers:of the * People's Converts” “ 
Comuitiee,”: we must protest: against this slovenly midritier. 
of treating asubject: which sis worththe gravest: considera?’ 
tion. Better leave the people to their own resources than 


at f r 
uit yibasi £ eS 


advance, and: whieh ‘we presen, lentire; forthe inspéetiont of utterly deceive them. Unless the character of the “ Monda 


our readers) 94 4! ; ea 
“MONDAY, EVENING CONCERTS, FOR, TIE PEORDE. ,, 


ro goo for eee 
Evening "Coticetts”’ ig “materially changed for the better, 
sensible persons will cry out against the ‘whole undertaking. . 


‘ 


“ Patrons: The Right Hon Viscount Raynham, JAcNicholif, Esq, 1 as“ Laroen ta re a inere pretext in ‘short, for the designs ; 


H. Mayhew, sq; Ps Gratiam, Reqs; 0K) dc Augarde) Hsqr; Charles (| 
Mackay, Esq. i 

“ Phitharmonic Halt, V4, Newman-street, Oxford-street, 

Fe July RGU; 185G, © [60602 

“Tn compliines ‘with {he sugeéstiotis of éeveral patrons, and sup- 

porters of the Munday Preniig Cottterts ‘for’ the Workidg Classes— | 

who were highly pleased with the character of the musical entertain- 

ment given to a ‘most respecifalatid deli@hted nndience of ‘several 


_} fessjons 7” Talk of the mouse and ‘the ‘foun 


rag Ps ever We ‘should: be ‘sorr 


a note int Us, TY, $0 , 
anticipate that diy $ bit low ‘are we to,bé persuaded of the 


sincerity of ‘thise ’ whose ‘deeds are ‘so wide of ‘their pro- 

tathl indeed | 
)Why ‘the performance at Newman-street, ratte ‘by the 
jstandard of the committee, would be enormously over- 
‘estimated wnder the symbol of'a flea, 





hundred artisans, with their families, at’the Philharmonié’ Hall, on 
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- Wei promised. ‘last -week; to’ suy ‘something: about ‘a sab- 
scription which has ‘beer! récently ‘set on’ fo0t for the purpose 
of raising ‘a fund to erect’ some memorial over the remains 
of Sir Henry Bishop. “On second. thoughts,..we -find. the 
subject .rather, difficult »to discuss. | ‘The: public and the ipro- 
fession are: appealed to, we cannot hely thinking, oi ques 
tionabls gromnids” FEW sthged. that, the ave of ‘ond’ eho 
exeivised “so Denefigial an influenceon, the state.of the musical 
art in. this. country’, not be left. without some monument | 
to distingnish»it -from more! ignoblo -resting-places:': Now, 
whilequite willing tb ‘lénd' ‘what! aid we ‘cali to those frieidy 
anit adiniters of’ thé English’ ‘composer. who, mnay desire, to 
pay honour to‘ his merhory, we ¢annos, give, support, aud. 
countenauce..to; a, sdphisin, The influence: of Bishop on’ art 
was very: little, and that little not gooil.: Never did’man of 
gettius’ es, with’ the’ ‘viftse received “from above. “That 
Bishop possessed genins is incontestable, but he. was nota great 
musician. His dangerous facility encouraged him to squander 
away his powers. « He wrote nogligently ; andeout ofall his» 
numerous works ‘posterity is likely to care’ about little nidre’ 
than a handful of glees and songs. ‘To talk of Bishop's 
“influénee wpon ait,” is' to esteem art’ at’ too’ low’ arate. 
Only such’ can influence’ art'\as ‘have penetrated’ into art's 
seeretsi'> I¢‘hvilk: hardly be affirmed of Bishop; at’ least by 
any who'lare-eapable of'jadging, that he ever dipped beneath 
the surface of waters.’ He floated calmly-on their bosom, but 
knew nothing df the treasures in their depths. 

Because a ian is dead, that is'no\ reason why his friends 
should endeavour! to'make him out greater than he’ was 
living. Debhovtwis'nilnist: bono,” is a'glovibus tnaxtiit 4 
pore falsehoods on tombstones dees not illustrate it 

‘Let the public—4he-uiusieal publie—be ’ solicited on ‘other 
grounds than ‘influence upon ait,” sined, a8 we ‘have’ said} 
Bishop: exercised) nore: ‘The -séeond' ‘of the'' resolutions 
passed at ithe mecting in Exeter Hall (on Friday the! 4th 
July) involves ja proposition’ which is’ both more thodest and! 
more nearly allied to truth 20” 1s poe) oe 


i 
«IPhat, donididériiig the Wide dire bf udinivérs-Of Baglish iusie ‘who! 
have received pleasara fiom their acqudintance with the works of the 
lale Sir, Heury Rowley Rishop, this meeting foels assuréA,' &e..) 
How, much betten: this truth: thaai!' the: big.jand empty 
assumption of ,resolution Ist.; Howmuchimore aeceptable 
to, reasonable. minda the “pleasure received” than the “ ins: 
fluenced. \exercised !¥,..:;And.-why ?simply» the::first! ie! a 
reality, and the last @ delusioms:() si-vor cone! Yo seni) teon0e 
And).now, having! made our protest, having» told the 
readers of The Musical World thiatuwwhich it swas -ouri duty: 
to tell them in, this ‘matter; hwe Are veady to :give! what help 
we. may, to) the. Bishop’ Memorial’’-on the ground of! the: 
“ pleasuxe”) wey in ¢ompany. with very) many others,’ have 
received from jour, acquaintance with Bishop's musie.y 110°" 
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minate, accordin, 


Ai “ahe' ‘second’ great’ music meeting } 
August 26, ap teks 


ea at 
Im on “iuesday, 4U if 
ace oat riday following. The. 
festival commences with Mendelssohn's #lijah, and the sacred. 


é Us s' 
© custom, on. the 


Bete 


performances ples snctag e Handel's Messiah and. Mr. Costa’s. 
£li. For the miscellaneous concerts, tyo now cantatas, 
written expressly for the, Bradford Festiyal,, have: been 
announced—Mr., G. A. Macfarren’s May-day, and, Mr. J. 1.) 
ion Robin Hood. a & 

e band will be selected from the Italian O the 
Philharmonic Societies, &c. ; and the cho us, froin the choirs 
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| Taesday,; Mdlle. Piccolomini ,appears: in» Dow |P 





of Bradford, Leedsy dadifax, (Haditerstield, Heighley, Dews- 
bury, and other neighbouring places. -;The ¢ombined force 
pe . . . 


i 
to be th la % rary r n 

The Tehncipt ete bre) Afesalhies Chat Novello, 
Sunderland, Weiss,, Alboni;, Viardot Gareia,, Misses Sher- 
rington, Milner, Fann j ini; 

essrs, Reic rdt, Mon 
Belietti and’ Beneventa 
is 1s a powerful army of yocalists, and 
be hopal ‘helt talents wil no onan Sonn” 
place pair ee freawently the practice at, these. music 
theetings—and which we have had. often. te, regret,.. and 
always in vain.” ‘Why showld a. miscellaneous. concert 
present, nothing more than a rifacumento ot the, yore 


entertainments of the London, seaspn? Why, <s 
¢ their , own, eompositions 


sitigers’ be’ allowed to introdue om 
of ‘those’ 6f" thei’ fiends, ‘The .eyndugtor,, onght.. to 
exéfcise an ‘absolute authority, over. has (Programme 
as over, the performance, What we, would desire to see 
especially avoided is.the recurrence of 4 heap. of ,t umpery 
ballads not only uninteresting in themselves "bat wholly 
unworthy of'the Festival ; besides being intolerably dull, pro- 
tracting the concerts, through silly encores, etc.,. to; nearly 
midnight, and robbing the cheeks of the, proyincial ladies of, 
their roses and Iilies., , fe 4 nattethar ent séban taal 
iM 


tem Smith, Weiss, Winn, Signors 
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Sone has two spells—the one a heavily birthy:.::/) 22: 
That carries with its strong and upward flight, 
As with an eagle's clutch and wing of might, , 
‘Phe ' panting spirit far Wiibait itera HST 9 
1 It. sweeps the skies,/dnd. belts) the star-pated 'gitth |’ 
Of that, broad road where travel day and night 11) 
Sublime and unapproachable delight il i0)-a1e4198 
Measureless sadness, or Titanic mirth, pos... 4 
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ENDELSSOHN , SCHOLARSHIP. —‘T 
ef Arthas. § 
Cha: + | tS 2 
f { Bak hte as P 
Hyer Massty’s'Tieirre Next week the season Will termi- 
nate):|Omi Monday:'Mdile, Wagner will make her last appear- 
anee in Zancredi;| leaving for Berlin ou! the following day.’ On 
jon 
hursday, ~ palvase ; = on Saturday, = La pone oe. = 
orsaire Wil rformed every eyening. ewell nig 
with Mille Picolom Will be piven i th *llowing week. 
dilé: Piecoloinini, .withy a y, having’ beem engaged’ by the 
Dixsetion, ; will them: visif. the  priticipal towns of! the kingdom 
before leaving to fulfil her engagement in Paris. : 
LivERpooL,--Madme..Ristori, who has been creating a most 
unexampled fueara here, paid a visit with her husband, Count 
‘Grillo, and the members of the, Italian company, to the Saint 
George’s Hall, last. Tuesday, morning,. when Mr. T. W. Best 
layed a variety, of pieces on the. Great Organ. The fap per- 
ormances on the organ are to be resumed next Monday till the 
7th of August, when the assizes commence. 
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HER MAJESTY'S THEATRE. 


On Saturday, La Figlia del Reggimento, with Le Corsaire, 
attracted a full attendance, although at the rising of the curtain 
there was by no means a crowd. The alteration of the time of 
commencing the performance from eight to half past,seven, in 
consequence of the length of the new ballet, has necessarily pre- 
vented all but the most enthusiastic of the subscribers and 
visitors from being at their posts in due season, This is hardly 
2 wise act, on the part of the management. Half past seven is 
a most disturbing period of the day at Midsummer, and men, 
whether amateurs or connoisseurs, have a dislike to be hurried 
at their meals, and would prefer an extra glass or two, with a 
meek havannah, before hearing Alboni in La Cenerentola or 
Piccolomini in Za Traviata. How much better to abbreviate 
the , Corsaire—which, by the way, would be all the more ac- 
ceptable for shortening—and begin at the usual time. Talking 
of the ballet, we may just say, that notwithstanding what we 
urged as toits absurdity, the sun in the shipwreck scene still 
continues to traverse the stage as if he were shot sideways 
madly from the sphere, Is the machinist of Her Majesty’s 
Theatre insensible to astronomy, and dull as_to mathematical 
demonstration ?. Mr. Sloman should enquire of Mademoiselle 
Rosati, who being a star herself, is likely to know something of 
the movements of the heavenly bodies. 

On Tuesday Rossini’s J/ Taneredi was revived for Malle. 
Johanna Wagner, whose performance of the Syracusan hero had 
been pronounced by her Berlin admirers as one of the grandest 
of her achievements, A priori, we ourselves should have thought 
the florid music of the Italian master was not exactly suited to 
her voice, being rather opposed to her severe and declamatory 
style. Had Mdlle. Wagner adhered to Rossini, our opinions, if 
not controverted, would have been, considerably modified. 
Unfortunately she did not remain content with Rossini’s em- 
bellishments, but she must interpolate, a florid rondo—the 
composition of gu sait?—to show how unfit she is to sing music 
of that. kind, and to-display her disregard for the composer. 
Before speaking more of the artist, let us say a few words of the 
once celebrated opera. 

Tancredi—as everybody knows, or should know—was pro- 
duced at Venice during the Carnival of 1813, at the Fenice 
theatre. Everybody knows, or should know, the result. Rossini 
woke the day after the performance, and “ found himself famous,” 
The simple,aix, “Di tanti, palpiti,’ ina short time familiarised 
his name all over Europe. The freshness and beauty of the 
cavatina, “EK tu quando tornerai ;” the graceful flow aud sentiment 
of the duet,“ Ah ! side mali miei;” the vigour of the aria, “ Perche 
turbar;” were not less instrumental in adding to the reputation 
of the author ; while in the concerted pieces and first finale, cer- 
tain prophetic spirits discovered in its dawn a power that would 
carry its possessor far above the mount of ‘fame, whose summit 
was then occupied by Cimarosa. Need we ask, were these false 
or true prophets? Perhaps no overture at oné’'time ‘éver 
enjoyed so great a popularity as that of Tancredi, ‘or’ ever 
employed so many “ fairy fingers.” Of course its simplicity and 
easiness Of execution, no less than its melodious themes, account 
for its immense popularity. The overture is now considered 
one of the tritest of the composer—at least among those which 
have attained celebrity. 

Tancredi was Rossini’s ninth opera, and he was in his 
twenty-first year when he wrote it. Of the eight ‘operas 
which preceded, the ZInganno Felice and the Pietro del’ Para- 
gone alone are remembered. Four years after its produc- 
tion at Vienna, Taneredi was brought out in’ this country, 
—at Her Majesty’s Theatre, in 1817—Madame Bellocchi 
personating the hero, No prima donna, however, produced a 
marked effect in the part until Pasta, who played it for the 
first time in England, in, we believe, 1825, and—according to 
contemporaneous criticism, which we cannot now fully appre- 
ciate or understand—created a furor by her singing and acting. 
Subsequently Malibran essayed the character, but with less 
success. We can readily believe that the part of Tancredi did 
not suit the impulsive and fiery temperament of that artist. 
In short, it remained with Pasta alone, who depended more upon 








the grandeur and dignity of her acting and her declamatory 
powers, than mere voice and singing—to infuse Promethean 
heat into such a cold block, of Italian marble as Tancredi. All 
who came after her comparatively failed—even the greatest, 
Maria Felice Garcia—and we cannot récord Mdlle, Johanna 
Wagner as an exeeption. 

The opera continued to hold the stage ; and at intervals was 
revived to exhibit some popular artist in a part around which 
Fame had thrown some faint halo. We have before us three 
different casts of the characters, the excellence of each of which 
will satisfactorily prove in what consideration the opera was 
held by past managers. ‘The following were the three casts :— 


1837. 
Her Majesty’s Theatre. 
Tancredi .... hei oye Madame Pasta. 
Orbezzano... es ies Signor Tamburini. 
Argirio —.., 9 Signor Rubini. 
Amenaide ... Ke a3 Madame Albertazzi. 


1841, 
Her Majesty’s Theatre, 
ols sab Maile, Pauline Garcia. 


Tancredi 
Orbezzano .., Signor Righini. 
Argirio. 4... Signor Mario. 
Amenaide ... Madame Persiani. 
Tsaura 47 ein Malle. E, Nunn, 
1848. 

Royal Italian Opera. 
Taneredi 82 Madame Alboni. 
Orbezzano ... Signor Polonini. 
Argirio ie iF} Siguor Luigi Mei. 
Amenaide .., A wt Madame Persiani. 
Tsaura la Madame Bellini. 


We must now descend from generals to particulars, and turn 
from the past to the present. The distribution at Her Majesty’s 
Theatre on Tuesday evening last, was far less attractive than 
any one of the above three. Moreover, the three principal parts 
were sustained by Germans, who, generally speaking, are not 
successful in the pure Italian music. Making, therefore, just 
and necessary allowance, the music on the whole was well sung, 
and in one or two instances produced a great effect. 

Mdlle. Johanna Wagner, in her’ magnificent and appropriate 
costume, looked the chivalric warrior to the life. A’ little more 
repose would, nevertheless, make her personation more natural. 
The opening recitative “O patria, dolee ed ingrata,” was 
declaimed with emphasis; and some fine points were made in 
the apostrophe to Amenaide, ‘The famous air, ‘ Di tanti palpiti,” 
was read chastely enough; but it required more suavity of voice 
than Mdlle. Wagner possesses, The florid passages at the end 
were not satisfactory. The air, however, in spite of some opposi- 
tion, Was encored and repeated, We cannot follow’ Malle. 
Wagner throughout the opera, which is materially altered. Airs 
are interpolated; scenes omitted; characters changed (Argirio 
is made the brother instead’ of the father of Amenaide); etc., 
etc, Mdlle, Wagner isa greater musical reformer than Pasta, 
Malibran, or Alboni, none of whom deemed it necessary to in- 
terfere with the music of Rossini. We protest for all that 
against the air introduced as the ‘finale, which did not display 
her vocal powers in' an advantageous light. The audience 
would have been satisfied with ‘the original music, and the 
artist have produced a more legitimate effect. 

Mdlle. Jenny Bauer is not equal to the music of Amenaide. 
She has voice, and is not deficient in feeling and energy. Her 
intonation, however, is not always correct—a drawback which 
the fair artist would do Well to endeavour to surmount. Her 
deportment is graceful, and she looked, if she did not sing the 
part, extremely well. 

Herr Reichardt surprised us by his florid singing, and the 
ease with which he gave the passages in the duet with Orbezzano 
in the first scene. Iu the popular duet, “ Ah! se di mali miei,” 
he and Mdlle. Wagner raised the enthusiasm of the audience, 
and elicited a unanimous eneore, The duet was acted as well 
as sung. 

The overture was encored, The usual recalls were made for 
the principal artists, who came on at end of each act, and Mlle. 
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Wagner was honoured with a separate summons at the end. 
The house was filled in every part. Le, Corsaire followed the 
opera, and detained the majority of the audience. 

On Thursday, La Traviata was repeated with Le Corsaire. 
The house was crowded. 

To-night Don Pasquale will be given with Mdlle. Piccolomini 
as Norina—her first appearance in that character, Sig. Calzolari 
as Ernesto, Sig, Belletti as Doctor Malatesta, and Sig. Rossi as 
Don Pasquale. 


On Saturday, Rigoletto, 

On Tuesday, LZ’ Llisir d’ Amore introduced a new tenor—new 
at least to the London stage—Signor Neri-Baraldi, in the part 
of Nemorino, ‘This gentleman, if we mistake not, has already 
appeared in the provinces, and has sung at Edinburgh and 
Glasgow in the same company with Madame Cavadori, Herr 
Reichardt, and Herr Formes.' Signor Neri-Baraldi’s voice is 
rather sweet than powerful, and he’ sings with ease ; but his 
talent as yet does not warrant his ranking with the first tenors 
at the Royal Italian Opera. 

On Thuredey, Luerezia Borgia, instead of Otello, which had 
been announce , 





ROYAL SURREY GARDENS. 

Tue performance of Mendelssohn's E/ijah, on Friday evening, 
attracted upwards of seven thousand persons. Never before was 
so large. an assemblage collected in a public garden-to hear a 
work of so-elevated a character. The new hall was crowded in 
every part, and: hundreds had to listen to the musie éutside, 
which luckily turned out no great inconvenience, the weather 
being fine throughout the evening. 

‘The performance of Ziijah was,on the whole as successful as 
that of the Messiah:, Every note of the music was given, and 
the vast assembly appeared infinitely more pleased and attentive 
than at any of the miscellaneous. concerts. ‘The. principal solo 
singers, were Mesdames, Clara Novello and Riiders:orff, Miss 
Dolby, Messrs. Sims Reeves and Weiss. Encores were awarded 
to. the grand chorus at, the end of the first part, “ Thanks be to 
Gol”—(an , unprecedented circumstance); to, the unaccom- 
panied trio, “ Lift, thine eyes,” by Madame Clara Novello, Miss 
Temple,and, Miss Dolby; the air,“Oh! rest in the Lord,” by 
Miss Dolby; and “Then shall the righteous,” by Mr. Sims 
leeves, At the end of the first,and second parts the applause 
was, most, enthusiastic. 

M, Jullien conducted the oratorio. 

The miscellaneous concert of Saturday evening brought the 
inauguration, festival to,an end with ,great éelat. e pro- 
gramme was composed of so Jargeand heterogeneous.a mass of 
materials, that a very brief description must, suffice. . There 
were two symphonies, entire—Mozart’s E flat, and Beethoven's 
C minor; and two overtures, The Ruler of the Spirits and the 
Jubilee, both by Weber, allof which fine pieces were listened 
to with the. utmost attention, except the last, which, for 
the best, of reasons, was unheard. ‘The C minor symphony 
(thanks in a great measure to M, Jullien, who conducted it on 
the present. occasion) has become, to the majority of musical 
amateurs, “ familiar as a. household word.” ‘The instrumental 
solos weye many and excellent. The most “classical” andthe 
most attractive was the Concertstiick of Weber, for the piano- 
forte, which was played in a most brilliant and effeetive manner 
by Miss Arabella Goddard—Mr. Loder directing the orchestra— 
followed. by unanimons and enthusiastic applause. The other 
solos included a violin fantasia by Signor Bazzini; one for 
violoncello by Signor. Piatti; and another for double-bass by 
Signor Bottesini, the most accomplished master of that un- 
wieldy and difficult instrument, and whose performances have 
excited the utmost pleasure at all the miscellaneous concerts. 
Madame Dreyfus also played a solo on the “ piano-harmonium.” 

Alboni was engaged for the last concert, as she was for the 
first, that her magnificent singing might add éclat to the end no 
less than to the beginning of the Festival. She sang three times 


on Saturday—the duet from Tancredi, “Lasciami non t ’ascolto,” | Soli e Coro, “ La Carita” aie see 





with Madame. Clara Novello; the grand scena from Semiramide, 
“Tn si barbara ;” and the tyrolienne from Betly, “ In questa sem- 
plice.” The duet was so splendid a performance by both ladies, 
that the audience were enraptured, and demanded it again ; but 
their request was not complied with. Alboni’s “In si barbara” 
is one of the most perfect examples of large and expressive 
bravura singing ever heard, Such wonderful finish of vocalisation, 
purity of method, and exquisite beauty of voice, cannut be 
found united in another. This, also, was loudly and continuously 
applauded, but was too long and too arduous to repeat. The 
tyrolienne from Betly created a furor, and the audience insisted 
upon its repetition. It was given a second time with increased 
archness and _ hilarity, and again applauded to the echo. The 
engagement of Alboni threw a “halo” round the inaugural 
festival. 

The other vocal performances worth hearing were Macfarren’s 
“Captive of Agincourt,” splendidly sung by Madame Clara 
Novello; “Una Voce,” by Madame Gassier, which being 
encored gave way to Venzano’s Valse, “Ah! che assorta;” 
Balfe’s new and charming song—to one of Longfellow's poems— 
“The green trees whispered,” by Miss Dolby; the Madrigal, 
“Down in a flow’ry vale,” and the chorus, “The Heavens are 
telling,” from the Creation. The conduetors were Messrs. 
Bottesini, Loder, Spark, (from Leeds,) Townsend Smith, (from 
Hereford,) and Jullien. Bottesini directed the principal Italian 
pieces, the gentlemen from Leeds and Hereford the English 
glees, &c., and Mr. Loder no end of things. M. Jullien chiefly con- 
fined himself to his own Marche Symphonique and the symphonies, 

On Monday evening the price of admission was reduced to. 
1s., at which it will remain for the rest of the season. Strange 
to say there was a great falling off in numbers, probably owing 
to the fear which every one entertained of a erush. This reac- 
tion was, however, but of short duration, for on each successive 
evening during the week, there has been a great increase in the 
audience, and nearly 10,000 persons were present last evening. 
The entertainments have been in the usual style of M. Jullien’s 
concerts, the lighter class of music being occasionally relieved 
by a symphony or overture. Madame Gassier has sung with 
great success, and. Venzano’s waltz seems likely never to prove a 
surfeit to the public, M. Venzano has written.another song 
for Madame Gassier, entitled La Zingarella, which is charac- 
teristic. and pretty enough, and Miss Kate Ranoe has made a 
favourable impression in the prayer from Costa’s Ali. 

The fireworks with which the ¢vening’s amusements conclude 
are the best'we ever remetnber, and do the greatest eredit to 
Messrs. Southby. The champagne at 64. a’ glass‘ fiuds many 
adinirers, and altogether the Surrey Gardens seem on the high- 
road to success. 





“CRYSTAL: PALACE CONCERTS. 


Tug, tenth, concert, yesterday se’nnight, was not so well at- 
tended as several of the preceding, in consequence of the intense 
heat. , There were, nevertheless, a great many visitors, the 
deficiency, being in, the season tickets. The programme, on the 
whole, was excellent ; it was as follows : 

PART I. 
Overture (Fidelio) ... és “9s ... Beethoven. 
Duet, “Crudel. perché,”. Maile. Marai and Sig. 

Graziani... isk aie doe ons 
Aria, “Ah! mon fils’? Mad. Didiée 
Madrigal, “ When all alone” tas a 
Aria, “Va, dit elle,” Mdlle. Rosa Devries 7 
Duet, “I Marinari,” Signors Gardoni and Renconi 
Aria, “ Al dolce quidami,” Mad. Grist... 
Finale, “Mi manca Ia voce” pol 


Mozart. 
Meyerbeer. 
Converse, 1580. 
Meyerbeer. 
Rossini. 
Donizetti. 
Rossini. 


PART II. 
Hérold. 
Venzano. 
Rossini. 
Donizetti. 
Mozart. 
Rossini. 
Rossini. 


Overture (Zampa)... os sé ia 
Valse, “Ah, che assorta,” Mad. Bosio _,.. ah 
Duet, Se inclinassi,” Signors Gardoni and Graziani 
Romanza, “ Angiol d'amor,” Sig. Mario ... gee 
Duo, “ Sull’ aria,” Mad. Grisi and Malle. Marai ‘... 
Aria, “ Largo al factotum,” Herr Formes “ 
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The overture to Widelio was, finely played, but, was,hardly ap- 

reciated, by the hearers, who were too hot or;too.cold to applaud, 

or-did the duetifrom the Moz) di, Figavo—though well sung 
by Mdlle, Marai and Sig. Graziani-rexeite any,enthnsiasm. . 


The two next pieces were deseryedly encored,, Mad. Nantier | 


Didiée sang the air from the Prophete with perfect taste and a 
tho i i 
than the chorus in ria from Loberto 


, . 
a Diavolo was wéll suited to hae Si evries, an? only 


wanted more finish to render it entirely acceptable. _ Rossinj’s, 
duet, “I ‘Marinari,” conld not well have found’ more ‘efficient 
interpreters than. Sigs, Gatdoni.and Ronconi, both of whom sang 
admirably: Grisi’s »most) expressive singing in’ the» aria from 
Annid' Bolefd smost invariably elicits an encore. ‘On'the present 
occasion, the audience was as delighted as ever, and as imperative 
in their, demands for an encore. ; Fhe finale fronrthe;third agt o 
Moise was.a famous.climax to the first part. gy dk 

We have: seldom heard the overture to Zampa, with which 
the second pait ¢émmenced, so brilliantly played; or produce'so 
great an effect. The execution was irreproachable, and every 


layer who had a solo, distinguished himself; without.seeming, } pu : 
f Titeae: : } reerarts @ forse 2 lui; Balfe’s new ballad; “Love 'siniles but to ‘deceive ; ” 


invid we ‘would particalarly note’ the clarinet ‘solo in’ th 

Andaiite, dk geen played by Mr. Lazarus. The overture wa 

encored with acclamations.| ‘The Vadse; “Ah! che assorta,” is 
one’ of’ Madame’ Bosio’s ‘niost “striking “achievements.” « For 
rapidity of execution, certainty of intonation, and general charm, 
her singing in this piece cannot well be surpassed. The duet 
from the /taliana in. Algeri was not altogether understood, 
and, indeed, is removed from the stage to the concert room to 
little purpose. Moreoyer, it-pequires, singers endowed with the 
vis comica.’ Marid hay in -splendid ‘voiee; in! excellent spirits, 
and singing his very best in the “ Angiol d’amore,” which was 
enthusiastiealy encored.' ‘The duet’ ‘from Figaro was also re- 
demanded, and would have been an irreproachable performance 
on the parts of Madame Grisi and Mdlle. Marai but for the 


cadenza a due at the end, which was too long, although other-, 


wise in keeping with the character’ of the music, Sig. Ronconi 
was put down in the programme for “ Largo al factotum,” ‘which; 
however, for some reason unexplained, was sung by Herr Formes 
instead, The German basso’s version of the most hilarious, 
melodious, and exciting of comic songs, was none the worse for 
being no imitation of Ronconi. Herr ‘Formes has a humour of 
his own, which, like his singing; possesses little in'‘common with 
the Italians. “Largo al factotum ” was capitally sung, and de- 
served all the applause it obtained. .,Rossini’s “Carita,” with 
Mr. Costa’s. addition, made an admirable jinale, Mr. Costa 
conducted, the whole of the concert, 


CONCERTS—VARIOUS. 


Mapame ViArpor's, matinée inusieale was. given on Wedues- 
day the 16th inst. at the Dudley Gallery, Egyptian Hall, by 
permission of Lord Ward, and attracted a numerous and 
fashionable audience.. The concert’ commenced ‘with one of 
Beethoven’s sonatas for the violin, executed by Signor Bazzini, 
with M. Charles Hallé,at the piano, Madame Viardot’s share 
of the programme was unusually arduous. She sang, for solos, 
the popular rondo, “Pensa alla Patria,” from the /taliana in 
Algeri, Schubert’s “ Erlkinig,” thiee old French chansons—* La 
Romanesca,” “Musette,” and “Margoton ;” joined Madame 
Clara Novello in two duets — Handel’s “Sirenes,” from the 
opera of Rinaldo, aud Meyerbeer’s “Mére Grand ;” and Senor 

radier in a duo Espagnol, called “Rondena y- vito ;” and’ to 
conclude both sang and took the pianoforte part in Panseron’s 
fantasy, for voice and violin, “La Cadence du Diable, ou Je 
Songe de Tartini,” in which Signor Bazzini was the ‘fiddler. 
Thus Madame Viardot, following the example of her sister 
Malibran, sang in Italian, French, German, and Spanish, and all 
with eminent success; her aristocratic hearers, though not 
given to applaud, being evidently delighted with each piece. 
Being part touched by the “ Earl-King,” and ‘Hindel’s 
“Sirens,” these were repeated. In Schubert's ballade, ac- 
companied on the pianoforte by M. Hallé, Madame, Viardot 
displayed that dramatic expression and poetical  senti- 


| manner the Derceuse of Chopin, and the 
delssohn, from the set of thrée dedicated to 








nient. with which{) her, name ds ..datimately »associated 
The rondo from! the Jtéalianw dn, Algert.was brilliantly executed, 
and the French |Chansons,.more particularly, the | “Margoton,” 
were given with! infinite. point; ; Madame, Clara; Noyello sang 
“Deh vient pion tarda,” as delightfully, as ever, Signox,Bazzint 
played two violin)selos 5 and Mr; Hallé performed, in; tmasterly 
j Caprice in FE, by Men- 

Klingman op. 33,) 

both of which were generally admired. ‘Signos Li Calst and Vera, 
accompanied the other voeal migsi¢ in the solog ‘with great ability. 


MApAie’ BNpERSgoliv’s EVENING ‘Concepr tadk place ‘in the 
TTanover-square Rooms on the’4th instant, in presence of'a large 
and fashionable assembly. An efficient orehestra:wis provided, 
which played the dvertures to Oberon and Ruy Blas, and the 
weilding march’ from the: Midsummer Night's Dream; and also 
accompanied ‘M. Alexandre Billet, in a’very fine performance of 
Weber's Concert Stiick, and Mastery Heinrich Werner im Men- 
delssolin’s Concerto in Gi minor): ‘Madame Enderdssohn's share 
of the ‘programme’ ‘comprised! the Cavatina, *Perche non ho,” 
from’ Lucia di Lammermoor, the scene from La Traviata, “ Ah! 


and with »“Madamo’ Viardot ‘the duet, “Quis est homo,” from 
Rossini’s Stabat: Mater, » The cavatina from Lucie was brilliantly 
executed anid loudly applauded ; the seéna from the! 7raviata very 
tenderly: given ‘and with réal feeling); Love smiles but to’ de- 
ceive,"—the new song by the way, written expressly for the 
Dohemian Gitl+and a capital specimen ofthe. Balfian ballad, 
was all but encored,’ Madanie Viardot sang the rondo finale from 
La Sonnumbela and Graun’s,“ Mi Paventi,’—the former with 
great effect. Herr Reichardt gave Balfe's * Good :night beloved,” 


‘and: Goldberg’s “La Partenza,” both exceedingly well, the'first 


with loud applause ; and Miss Dolby-im her most gracious man- 
ner write: Mozart's “ly Addio” and! Wallace's “If loved by 
thee.” Mr. Sainton played) his’ own fantasia ‘on jairs from 
Rigoletto, ‘and: as usual, created a great) sensation. Mr. Balfe 
accompanied all the vocal music, |! | 
Herren Ganz's Concert.-The’ morning concert of Herren 
Leopold, Moritz, and Wilkelm Ganz—the first two respectively 
concert-meister and solo violinist and violoncellist, to: his Ma- 
jesty the King of Prussia; the last, pianist to no one in especial 
—came off on the 14th ult., at the Hanover Square Rooms, 
The concert» was ‘under the - immediate ‘patronage of Prince 
Frederick William’ of Prussia, seconded by her Exeellen¢y the 
Countess of Bernstorff, supported ‘by a long array of duchesses, 
marchionesses, countesses, and’ plain ladies. ‘The Herren Ganz 
wére assisted by Mdille. Jenny ‘Bauer, Mesdames Clara Novello, 
Riidersdorf, Viardot Garcia, Miss Messent, Senor Tradier, and 
Herr Reichardt, as vocilists; they, themselves, usurping the 
entire musical deparment. ‘The programme, which was of the 
usual miscellaneous kind, presents nothing for special comment. 
Mr. Benedict, Herr Eduard, and Wilhelm Gane were the 
conductors, 


Artuur Naro.éon, the. young .Portuguese pianist, gave his 
muinée musicale,im ,Willis'’s Rooms,on, Monday, the 14th inst. 
He was assisted :by. Mrs.\, Weiss, “Misses Messent,) Lascelles, 
Heywood’ Dolby, Mr. Weiss‘Tennant,:M. Gassier, and Mr, 
Jules Lefort, as vocalists ; antl Miss Louise Christine, harp ; 
M. Ries, violin; Sig. Piatti, violoncello ; and Sig: Andreoli, 
piunofortey ‘We were pleased ‘to find’ Arthur Napoléon turning 
his attention to ‘the “performance of such music as’ Beethoven's 
trio‘in © minor; Op. 1. “That is the tight way for him to 
improve. ‘The fantasia of Ascher, however, was just as objec- 
tionible as the otlier was good. The rest of the concert calls 
for no particular remark, way 








AsttoN-unpEr-Lyne.—On’ Tuesday evening. 
the Oddfellow’s Hall was opened with a miscellaneous concert, 


the 15th inst., 


got up by Mr. Whittaker. There were about 600 persons 
resent. The principal vocalists were Mrs, Sunderland, Mrs, 
aget, Mr, Perring, and Mr. H, Phillips, The concert gave satis- 
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faction, most of the a being‘eneored. ‘The new coticert-hall 
was much Admired) ‘and is’ well constructed ‘for the conveyance’ 
of sound! 'It is iNlunfiviated' on the new “sun-light” principle, 
which secures to's great extéht thotoagh ventilation by rapidly 
withdrawing from the roont,'ttirough the ¢eiling, all/the highly 


heated atid inipare ait‘ generated by the gaslights and auditory. «| 


HAYMARKET Taeaten.— On’ Wednesday Miss“ Reyndlils” 


benefit took place, when.a new three-act drama, from the pen of, 


Mr. Palgrave Simpson, entitled, Second Love, was produced, and 
received with great applause. The plot is quite original, and’ 
possesses the rare merit of having nothin whatsoever in conmmen 
with the French, Tne author, was, called for, at ‘the end, and, 
Mr. Buckstone, who, played one of the principal characters, 
announced Second Love for performance eyery evening, t 

Epinsuren.—-On ‘Friday, the 4th’ inst, the friends of | the 
pupils attending the Royal Circus Institution for the Education 
of Young Ladiés,' were i invited |to in: matinée musicale, ; witli 
which they» were .as «much! surprised a3 delighted.) The! taste 
and'skill displayed by the, young ladies in their performance of 
the difficult 
and proved highly creditable! to their teachers, Messts. Cobham 
and Larson! The programme ineluded-—* Carnival ide Venise,” 
Schulhoff; “Iltremolo,’ Mayer ; Fantisia, Scoteh airs, Osborne }! 
and fantasias\ from Don: Pasquile, by Oesten and Richards; (suc- 
cessfully performed bythe pupils of Mr, Larsen). Alsomarehfrom 
Athalie, Mendelssohn; Serenade, “‘ Com’ .e: gentil,” Thalberg ; 
“ Within a Mile,” Dreyschock ; Overture, William Tell, Rossini ; 
Song; “Excelsior;”’: Hatton ; Trio,“ Ln Carita,” Rossini ; Song, 
“Stride la: Vampa,” Verdi; ‘Trio, “Ob, di qual. sei,” Bellini ; 
Duet, “0 }, Wert thou in theicauld blast;’: Mendelssohn j;.,'Trio, 
“Vorrdi parlar,”. Balfe, :(with equal, success, by Mn..Cobham’s, 
pupils)-the two latter pieces being repeated... Hislordship said 
he felt itiai peculiar gratification to be present at such an .assem- 
bly as the present, where, at thei close of the year’s campaign; 
the guerdons which had: been so) worthily won were awarded to\ 
each approved scholar. Lord Benholme. proceeded to: deliver: 
the numerous prizes into the hands of the pupils of the Insti- 
tution, prefacing the giving away of. each prize with some perti- 
nent observation, #2.) | |) 

Mvsic In’ ovr Panisu Cavrcirs.—Weiattendeil Divine Service on 
Sunday last iat cSt, Martin's-in-the-Fields, whore a ew organ’ bas lately 
been erected, built: by Betington and Sons.) Within the Inst twelve 
months, there-has been three organists ;, the fitsh : Mr. Best, tho second 


Mr. May, the, iresent ,is Mn WA. Beale, who, with the'/sanetion. of] | 


the newly appointed. vicar, and.ithe ,assistance iof some,of the musical 
authorities .in the parish, is, making, great improvement in.the musical 
portion of the seryice, by the valuable aid, of a number, of | the members 
of the London Sacred Harmoni¢ Society. The choir decani; aud eantoris, 
consists of about twenty fine, fresh, well trained voices, who meet once a 
week to practise the music appointed tobe sung on the following Sunday, 
The Te Déum and Jubilate selected was Dr. Cooke’s in G, one of 
the finest ever written for the service of the church, the music, being, 
admirably adapted ‘to give proper expression fo the ‘words, and 
is a great improvement on Jackson in F, the treble part of which 
has been sung by charity children’ in-our parish churches almost from 
generation to generation, because it is pretéy, The psalms andymns 
used at this church are those compiled: by the-Rev.’ J. Hall, of: St. 
Paul’s Cathedral,-and have the approval of! the Bishop of London! 
The tunes sang in the morning were. “ Denmark” and *t Warwick ;7! 
the former may be sung by a choir, and perhaps will be by a congregation, 
when theythink-it requisite to use a. music book, instead of a book of words’ 
only, “Warwick” is much better adapted for congregational singing, but 
alas! how little do we bear in our churches ; near us sat, a.geutleman’s 
servant with a good tenor voice, who sung the treble part of the tunes 
most lustily ; perhaps had he been provided with a music book, he 
might have sung the, part nature and the composer, intended he should, 
sing, but it is not easy matter to vamp the alto, tenor, or bass parts of 
a psalm tuve without the assistance of music; thus, where congrega- 
tions attempt to sing, we not unfrequently hear the air of the tune, 
which should be sung by. treble voices. alone, sung in three octayes. 
We would suggest to the clergy that they should invite the musical 
portion of their congregations to mect in the ehureh on the Saturday 
evening, and under the direction of the organist, appoint and practice 
pow wy portion of the service for the following Sunday.—News of 
e World. 


rtions allotted,.to, them, gave entire satisfaction;} 


G, Linley’s air, * 





Miss Caruerine Hayes. —The Sydney Morning Herald of 
April stntes, that “the celebrated English (Irish’ y! donna 
intended visiting England in: the attumn. The ‘same’ journal 
adds, that the amount of money realised by: Miss'(Catlerine 
Tlayes; at California; is fabntous; <2) ow Soc 7 Jeon oes | 
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ADVERTISEMENTS, |" 
FPEREY WHITES CATALOGUE OF VOCAL, AND 

So NST RU MEY tA MUSIC consisting of Elementary worl athedral and 
other Sacred Music, Fu¢tish’ and foreign One, ‘Handeks Otktotios,’ &c’,’ Phite 
Solos nnd: Duets; Viol: Solos.and Du ts Urio) Quartets,-Quintets, Septets; aud 


Opehontra) matric, forwarded on, receipt of ous pastage stamp, Loudon ;\ Hi White, 
337, Oxford-street. , : Sine peal rage: 











EW? PIANOFORTE MUSIC,” by “W. “VINCENT 
WALLACE.—A list of Ail the late*t'Pinnofotte Works ofthis eminent pn 
poser (including jis ene Fie his: muéch-admired arrangements 
of the Seotah and Ir ius especially), ..withsome.critical rem on, his genius 
and his Hosa te Rs be had on app ication of al tae ‘ a ig and 
pd-tage free. {oT Honus azS of JIS! 9 uy, J59'e 
{ v i PVELAS part gates am 2 bed luy sy, ! 
VHEODORE OESTEN'S | LATEST | PIANOFORTE 
WORKS.—Tho; Messrs, Robert Cocks and Co. Are now issui isand 
\postage free, ‘a new aut copious ist of the Prat inf WORKA Geen above’ 
mich admired auld popular composer. IN. Bs4Dhe: peculiarity! of/thiss gifted: 
writer's cop»positions is,/ that ery baris most, happily eeneciye dand egnstructed, 
so as to render practice agreeable, lessening the labour of teaching, and removing 
the irksomenéss oftearning. eit ' WUGSLS 20 Ysite 


' ‘dz a OMivitte 





London‘: Robert'Cocks an@'Cv., New Barlitigton’wtveet! ; " , 


CRAMER, BEALE, AND, Gos" 
‘LIST, OF NEW, PUBLICATIONS. 
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i (NSB A ii] 
I+ 


W. Balfe’s néw cavatina, “ Merry Ma: 1 

M. |W. Balfe’s new song, |“ By the rivuletisivde”’ cniays aes oils 
G. A, Macfarren’s ballad, ‘‘ The Captive of, Agincourt” °  .. 
G: &. Macfatren’s new sone, “Over hill, over dale? “- 5° 
G.Linley’s new baliad, : Little Dowty . ee ol ibe 
G, Linley’s song, .‘ In whispers soft, au og ‘to eniiees hae RA 

‘ 3 Micedt die ty Pato dea” se Sons ipo os 
EF. Bikis's\soug, * Phe Dying’ Ohild ist)... A, 10 ONE 
FE, Silgs’s, song, ‘* Resignatiyn” peo veplopis xael ooldd al 
E. Silas’s song,“ Oh speed away, ye songs Of giadgess” oy we 


VERDI'S ‘NHW OPERASLA TRAVIATA,®" 
W. If. Calleott.—The favourite Airs froth Li Traviata, books Land 2, each 


W. H. Cailcott.—The favourite Airs frotiTa"Tra viltth, ‘Duets, books — 
cach 


M. ‘W. Balfi’s Thalian’ School of Stag inte den p2, 0s 28 Sy) % * 
M. Dans i, MO BAGS 4. 


I dhl 


Rorereecrcy rerereretce 
eccooeooscscoos & 


René Favarger’s Fantai-ie from La Trayiataoj.ry. ey) oy 


J. Rummel’s Fantaisie from La Traviata 3.7 |) 4. 
VERDI'S OPERAIE 'TROVATORE. 

W. Hf. Calfcott,—‘The favourite Airs from I1'Trovatdts, Duets, books 1, 2, s 

J, Rummel’s Fantaisie,from IL Trovatore ; 

René Favarger’s Fantaisie from 11 Trovatare: 

THREE SONGS WITH ENGLISH WoRDS,’ FROM TL TROVATORE, 

BY G. LINLEY. |” ' 
No.,+Forsaken here E wander; 


No. 2 —Day o'er the mountain. 
No, '3,—Ini our grech Valley. 


S2 
p 


E, Silas’s Trio for Pianoforte, Violin, and Violoncello, in C miner Ke Daa J 
E. Silas's Trio for Piatiofdrte, Violin, and Violoncello, in A major (No. 2).. 
E.. Silas’s I) Pensieroso for the Piahoforte .. old whet of és * os 
E. Silas’s Nocturne in E major) ..0<) dy fensy i ee te 

E. Silas’s Six Duets for two performers , .. 

René Favarger’s Oberon, (new edition) 

René Favargex’s Il Barbiere. .. “ i 

René Favarger’s Sonmambula ° porere 

René Favarger’s Lucrezix Borgia : 

René F::varger’s Ladieu, Noeturne 26 be 

P, D. Vos's Nocturne. . “ The Sswitzer’s Home.” 

P. Do Vos's La Préféiée Caprice Mazurka .. ee 

P. De Vos’s “** The Nafad’s Dream” '. Vd 

P. De Vos's Valse Brillante 

P. De Vos’s Marche Guerrtere.. 


C2 02 BO bo BO Co CO CO Hm S OMT 
SCoM@amoaaceoseooe 


CRAMER, BEALE, & Co., 201, REGENT STREET, LONDON; and 
167, NORTH STREET, BRIGHTON. 


- - ea ce SSL heehee ¢ en — " ~_ 
ee Wied. eee Ps : ~ veo a Doles Rr ee eer wee > 


es 


nee = a + 1 PRS 
Se esscimaameeeth nar meedimen netomat ieee 
Br 





478 


THE MUSICAL .WORLD. 


[Jury 26, 1856. 








ADDISON, HOLLIER, AND LUCAS’ 
CATALOGUE OF 


STERNDALE BENNETT'S 


WILLIAM 
COMPOSITIONS. 


PIANOFORTE SOLOS. 


Six Songs (Op. 23), arranged * a! ioe 
Three Musical Sketches 
Geneveve Romance ee 
Rondo Piacevole 
Tutroduzione e Pastorale 
Rondino oe 
Capriccio in A minor 
Tema e Variazioni 
Scherzo 

Capriccio in D minor 

Allegro Grazioso 

Barcaro!le from Fourth Concerto 

Romanz1 from Third Concerto 

L’Amabile e L’ eens ita (two Studies) 7 

Three Romances ob i | 

Three en oe os . 

Six Studies 3 oe 

Suite de Piéces os 

Caprice in E major 

First Concerto 

Second Concerto .. 

Third Concerto 

Fourth Concerto .. 

Minuetto Expressivo oe 

Pas triste pas gai oe oe ee ee ee 


BO DS WO DO ATH MH HPO Oro bo BO PO BD Go KO RD OO CODD Oe a B 





composed for the use of the Quecn’s College, 
Op. 33, 12s. 
MAJOR, MINOR, AND CHROMATIC SCALES, 3s, 


PRELUDES AND LESSONS, 





PIANOFPORTE DUETS. 
Three Diversions : oo a me 
Overture—The Naiades ° oe oe 
Romanza from Third Concerto 
Andante from First Concerio 
Overture—Parisina > 
Overture—Die Waldny mphe 
Barcarole from the Fourth Concerto © 
Screnade from Chamber Trio 


PIANOPORTE AND VIOLONCELLO. 
SONATA DUO, Dedicated to Alfred Piatti, Op. 32, 10s. 6d. 


CONCERTED Music. ~™ 
CHAMBER TRIO for Piano, Violin, and Violoncello, Op. 26, 8s. 
SESTETT for Piano, Two Violins, Violoncelio, and Double Bass, Op 8, 15s. 


Op. 17 


5 
5 
3 
3 
4 
5 
3 
3 


VOCAL MUSIC. 
Six Songs, Op. 23, with German and raat Words. 
No, 1.—Musing on the aes Ocean 
2.—May Dew oe 
3.—Forget me not 
4.—To Chloe in Sickness 
5.—The Past 4 
6.—Geutie Zephyr 
COMPLETE IN ONE "pook— TEN SHILLINGS. 
The above popular set of Songs have been ar ranged receutly for the Pianoforte, 
by qhe Composer, 5s. 
Six Songs, Op. 29, with German and net Words. 
No. 1.—The Young Highland Rover oa tits tee 


Son 9°. 


oe oe oe on 


bo boto bo 


The Better Land . oe oe os 
Iu Radiant Loveliness ots 


Six Songs, Op. 35, ‘with Corman ne English Wo rds, 
WRITTEN BY BARRY CORNWALL, ESQ. 


No. 1.—Indian Love =A oe be a oe no 
2 —Winter’s gone oo ee oe oe oe ee ee 
3 —Dawn, gentle flower .. vs we ‘ 54 a be 
4.—Castle Gordon .. Rs af é% oe oe 
5.—As lonesome through the woods se ee 
6.—Sinz ‘ é 


bo BO BS BS 8S bo 


, maiden, sing ° 
Six Sacred Duets, Op. 30, for Soprano ieee. 


0. 1.—Remember now thy Creator oe ee a 
2.—Do no evil os oe se ee 
3,—And who is he that will harm you oe 0 oe ee 


To be continued. 
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London; ADDISON, HOLLIER, anp LUCAS, 210, Regent-street, 


and 47, King Street. 
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At the uniform fate of Sixpence per Sheet. 


4 BERGER, F., 
“* Quella,” Polka da Salone, Op. 4 
Tarantella, Op. 5, »« ae 
Nottnurno, Op. 6 .. oe oe 
Preghiera, ony .. ae 
Reverie, Op. 8 ee 
La Melauconia, Valse Senitimeiitale, Op. Pas P 
Impressioui d’una Mazurka, 47 oe Op. 1 
Union Stars. Three Polkas, Op. 
Siugly: No. 1, New York P 
2, Boston .. ee 
$, Philadelphia «,. 
Deux Morgeaux soranheclpanet, Op. 15, 
, LaRomiana . oo 
” La Neapolitana 
Trois gt (No 'n ” Barcaroile, No. 2, Monologue, No. 3, Choeur 
0 


i ‘CRAMER Ht. 
Fantasia on Themes from Belisar, Op. 83... 
Perles mélodiques. Six Fantasias on favourite Themes, ‘Op. 87: 

No. 1, Bellini, Marche de Norma ; 04 
2 Meyerbeer, Cavatine, de Crociato 
8, Donizetti, Trio et Marche de Belisar 
4, Lachner, Bliemi aus’s letzte fensterl 
5, Donizetti, Cavatine, et Air de Belisar 
6, Mozart, Duettino de Don Juan 
Douze Compositions, Op 98 : 
La Mignoune .. 
LaGrace .. oe 
Tarantella .. ee ee 
Sctne du Bal oe ee « ee 
L’Espérance +e e . 
Mazurka favourite . oe 
Impromptu ee ee 
Gallop brillant .. 
Polka cari — 
, La Priéve é 
Le Repos du Soir . oe . 
Seréuade 
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EGGHARD, J., 


Chanson érotique, Op. 19 
La Pritre des Anges, Réverie .. 
HELLER, s., 
Caprice caractéristique on Themes from Mendelssohn’ 's Operetta “Son and 
Stranger,” Op. 76 .. 

Sutarello on a’Theme from the Fourth Symphony of Mendelssohn, ‘Op. 77 
Twe ¢nty-four Preludes, in all the keys, 44 .81, in 2 Books—Book 1, 2s. 9d, Book 2 ¢ 
Third Sonata, Op. 88 oe 
Three Original Melodies .. 


re 


o - 


oe. on a on or 


HEN SE L, FANNY, 
(Sister of F. Meudelssohn Bartholdy). 
Lied ohne Worte, as played by ""anaee Sterndale Bennett .. 
AELL, A., 
La Rosée du Matin, Polka de Conse, Op, 383 
a a 
La Harpe, Melodie variée, Op. 62. 
KRUEGER, w., 


La Harpe éolienne, Réveric, Op. 25. “ 

Chanson de Gondolier, Barcarole, Op. 40 4. 

La Gazelle, Impromptu o> oe 

Les Clochettes, Polka de Swobo- Ay a, Vi ariée of 

La belle Inconstante, Valse brillaute . ‘ 

Chants d’Ecosse, Fautasie ‘ be o* oo 
LISZT, F., 


Deux meme ce 
No. 1, Le Rossignol 
2, Chanson Bohemienne ~.. 
o save the Queen, Grand Paraphrase de oa wad 
Val-e Impromptu .. ee 
The same, easier 


* 


 ) 


WOLLENHAUPT, I H. A., 
Grande Marche de Concert, Op. 19 . 
Cing Morgeaux cari actéristiques, Op. 22 
Deux Polkas de Salon, Op. 23: 
No. 1, L’Hirondelie 
2, La Gazelle 
Galop di Bravura, Op. 24 . 
Le Ruisseau, Valse brillante, Op. 5). 
Héltne, Grande Valse brillante, Op. 26 
Deux Morceaux de Salon, Op. 27 
No. 1, Mazvurka .. eo oe ° e 
2, Valse ecienead oe oe . 
Capriccio, Op. 7% .,. oe oe . 
Grande Marche Militaire, “Op. 31 eo ° ° e 
Réve de Bonheur, Nocturne, Op. 32 . ve ee . 
Grande Valse brillante, Op, 33 
“Souvenir de Niagara,” Grand Divertissement de Bravoure, 
Caprice Fantastique, Up. 35 
Valse de Concert, Op. 36 


LONDON: EWER AND CO, 
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PERFORMED YHROUGHOUD Pin’ PRESENT SEASON 


At the Quech’s Balls, the Fyonch aid, Turkish Ambassadors’ Ball,, the Academy 
Ball, the Nobilities Soirées, and at all the Theatres, Casinos, and Public Gardens 


FAVOURITE DANCE MUSIC, 


in London; by ‘the Bas of 
LAURENT, COOTE and TINNEY, 
WEIPPERT, PACKER, 
HAYWARD, BOSISIO, 
ETC,, ETC. 





Each Seb may be had fur Quadrille Band, price 5s.; or Septet Band, 8s. 6d. ; 
and in many cases also for Military and Brass Bands, 





WALTZES, | 
& ds. 
Henri Laurent’s Rues de Londres Valse ., ee vs « 3:0 
Henri Laurent’s Rose of Eugland Valse... ¢ - oe - 3 0 
Heuri Laurent’s Valse d’Hiver ai ee oe! be ve se . 40 
Henri Laurent’s Ethel Newcome Valse Shik 4aeahttheat) WeoTunt - 40 
Henri Laurent’s Bridcsmaid’s Valse F Je oe ve - 40 
Henri Laurent’s Valse du Carnaval .. es és oe ° °6 . 8 0 
Albert Wagner's Piccolomini Valse .. se ée ‘ oo £0 
Albert Waguer’s Ophelia Valse a <a se aed ‘ - 40 
G. F, Tinney’s Fenella Valse .. de4 od ot ‘ * oe eo 8 0 
G. F. Tiuney’s Craven Valse ., oe ee ee oe a os o 8 0 
G. Montagne’s La Traviata Valse ww wwe : - 40 
G. Montagne’s Stars of the West Waltz ot ov Ea e 40 
G. Montagne’s Lune de Miel Valse... oo - “ - 8 0 
~-_—__-— 
QUADRILLES, 
Henri Laurent’s Traviata Quadrille ., on - ie ee 2 3 0 
Henri Laurent’s Les Huguenots Quadrille .. ee es ‘ « 3 0 
Henri Laurent’s St. Patrick’s Quadrille .. ve off os ¥ 3 0 
Henri Laurent’s Highlandeis’ Quadiillo . + oe «nee 3.0 
G. F, Tinney’s Bride of Lammermoor Quadrille. .. és ee ee « 3 0 
G, F. Tinney’s Puritani Quadrille  .. ds es ve ee ee « 8 0 
G. F, Tinney’s Rigoletto Quadrille .. “6 eames ah Sr 3 0 
G. F, Tinney’s Sonnambula Quadiille ae +e « - A «- 8 0 
Lamotte’s La Chasse Quadrille es 3 és ee eo ee 3 0 
POLKAS. 
Henri Laurent’s Egyptian Poika .. ee os os F ee 2 6 
Gavioli’s Italie Polka... ov ee oe oo ‘ ° te s 2 6 
Montagne’s Bulgarian Polka .. ee es we ee be <o ' 26 
Lachner’s Jenny L'Hirondelle Polka aa - Pr ta m ase 3.8 
GALOPS, 
Henri Laurent’s Malakoff Galop - on - - Py 
Henri Laurent’s Galop des Guides... a és eg b a 0 26 


Gollmick’s Midnight Galop... ee ve on ae ve ee « 2 6 


VARSOVIANAS. 

Henri Laurent’s Original Varsoviana .. : ae re 
Henri Laurent’s Ravissante Varsoviana .. ERC. TNC, MR Me an 
SCHOTTISCHE, 

Lamotte’s La Coquette Schottishe a CU “let tuiten* @tin torre ¢ 





BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON, 


2a Uae eee BOS GTA 
(L488 GND CHINA BREEN? ald’ olive now 
on view, at their large Show Rooms, Nos, 5$and 69, Baker-street, Portman- 
uare, the LARGEST and CHOICEST STOCK’ of GLASS and CHINA in 
ENGLAND, and all. marked jin plain figures, for cash. . Manufactory and 
Chandelier Show Rooms, Hollatid-dtsbot, | Bladigfrihrs, ty 1 





OLLOWA¥'S“ PILLS.<LETs THE SICK TAKE 
HEED.—The stomach is the commissariat of the physical system. It 
furnishes the material sustenance of every organ; if disordered, the whole body 
languishes ; but, however geyerely affected its toueland vigour may always be 
restored by a course of these irresistible Pills. Bile, Indigestion, Liver complaints, 
and other disorders of the stomach, can easily be cured by te use of Holloway’s 
Pills. Thousands attest to this assertion, and no sufferer that has ever triel 
them will deny their supreme efficacy, Sold by all Medicine Vendors throughout 
the world; at Professor Holloway’s Establishments, 244, Strand, Londen; and 
80, Maiden-lane, New York ; by A. Stampa, Constautinople; A. Guidicy, Swyrna ; 
and E, Muir, Malta. 





PIESSE AND LUBIN. 


FRANGIPANNI PERFUME, 2s. 6d. 
FRANGIPANNI SACHET, Is. 
FRANGIPANNI SOAP, Is, 
PRANGIPANNI POMADE, 2s. 
PRANGIPANNI INCENSE, 1s. 6d. 


PERFUMERY FACTORS, 
2, NEW BOND-STREET, LONDON. 


HURCH’S AROMATIC HEAD LOTION for 
Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. 
TESTIMONIAL 4S TO ITS EFFICACY :— 
“Stanley-streer, ‘Eccleston-square, June 28, 1855. 

“Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by lier, as Ler hair has ceased tv fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PRACHY, 34, Rathhoue-place, Oxford-street ; 
Wholesale and Retail Depdt, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 


“BUTLER’S re 
TASTELESS SEIDLITZ POWDER, 


IN ONE BOTTLE. 

This useful aperient ‘preparation, besides forming;an equally efficient and far 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms azaost-refreshiag Saline Draught. Being inclosed in 
a bottle, it will remain uninjured by humidity during the longest sca voyage or 
land journey. Sold at 2s, 6a. the bottle (which is inclused in 4 case, aud accom- 
panied by measure and spoon), by the preparers, 


BUILER AND HARDING, 
CHEMISTS, 
4, Cheapside, corner of St. Paul’s, London, 


BUTLER’S 
TARAXACUM or DANDELION COFFEE. 


This truly wholesome and agrecably-flavoured beverage contains “the full 
medicinal properties of the dandelion, which are most skilfully and delicavely 
preserved in this preparation of the root of that vegetable.” 

The inventors think it would be superfluous in this address to say more than 
that the Medical Faculty have for years p1st used and recommended this dietetic 
article for the cure of Alfections of the Liver, Kidneys, and Digestive Organs; the 
symptoms of which are exhibited in forms more familiarly known as Bile, Dys- 
pepsia or Indigestion, Pulmonary Consumption, Caleulous Affections, Jaundice, 
Constipation of the Bowels, or Habitual Costiveness, Cutaneous Affections or 
Diseases of the Skin, Bilious Fevers, Nervous Affections, Depression of Spirits, 
Loss of Appetite, Flatulency, or Debility of the Stomach, together with other 
functional derangements. In promoting « healthy secretion of bile, &c., it may be 
employed with great advantage. es 

Families and others will fiud this a most wholesome and agreeable beverage for 
daily use, and one which, from its valuable detergent and purifying properties, 
will be found an excelleut substitute to supply the place of the ordinary domestic 
beverages, tea and coffee, where these are found to be injurious: 











most eminent members of the medical profession; amongst whom, for example, 
the following few may be mentioned, viz.—Drs. Babington, Blundell, Brodie, 
Bryant, Conquest, Duun; Elliotson, Hall, Jephson, Johnson, Key, ‘Marsden, 
Morton, Pardve, Philip, Prout, Roberts, Roots, Sigmond, Williams, Yeoman, &c. 

Sold in Tin Canisters at 2s. 6d. and 4s 6d.; and may be had, with Printed 
Directions, at most Druggists, Medicine Warehouses, and Tea Dealers, or direct 
from 


BUTLER & HARDING, 4, CHEAPSIDE, LONDON. 


For Shipping it will be found an excellent article ; and its cooling, purifying, 
and detergent properties render it a most valuable beverage for the Indics, or 
other warm or Continental climates. 

The above may also be obtained of Mr, SANGER, 150, Oxford-street ; aud Mr. D. 
Sree, Hanover-street, Edinburgh, 
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This important invention has received the approbation aud patronage of the » 
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480 THE MUSICAL WORLD. 


NEW PIANOFORTE MUSIC 


BY 
T. W. NAUMANN. 


79 Nos. are now Ready. 
JOCK O’ HAZLEDEAN, the favourite Scotch Air (Just publishé]) ., 2s. 6d 
“A charming arrangement of one of the most pleasing Scottish Mclodies.”— 


LA SCALA: cont Cpalen 


A CHEAP RE-ISSUE OF CELEBRATED | 1 cHANSON D'AMOUR, pourPiano .. ww te ten M8 Bd, 
ITALIAN so N Cc Ss > Tes “The chanson, especially a morgeau in E flat, which bears the romantic title of 
’ e 


Haydée, is elegant and attractive throughout, and the episode in the subdominant 
key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 

FROM Adol 8 
MODERN OPERAS. 


ph Henselt.” 


[Jury 26, 1856: 


be een 








THE BEST COLLECTION OF ITALIAN SONGS, 


VIOLANTE MAZURKA, brillante.. ee oe ee ee oe =—- Ba. Od. 
“This piece of music is entitled to especial praise for its incessant vivacity. It 
is a Mazurka, and, in the Salon de Dause, will speedily become a great favourite.”~ 


Court Circular. 
THREE IRISH AIRS, viz:— 


nD 
Qe 


Rigoletto .. 1. LaDonna e mobile .. .» (Fand A flat). . 
° . Caronome .. ee oe @D) oe oe 
ee 3. Questa o quella es Pe | ‘ 
a . 45. Bella figlia dell’ amore .. (A flat). 
oe -- 54, Eil sol del’ anima—duet .. .. ee 
oe oo 6 4 Song.. ae oo tO 
pa es .. 69. Figliomio Padre—Duet .. 
Sonnambu!a ow ° . Ah! perche non posso > 
. Ah! non giunge 
. Come per me sereno 
. Viravviso .. ee 
oe ee . D’ un pensiero—Duet 
oe 4. A fosco cielo—Duet .. 
. ee .- 65 Prendil’ ancl—Duct 
Luc‘a di Lammermoor . . Fra poco a me oe 


8. d. 

No. 1. THE MINSTRELBOY .. oe oe ee ve as - 2 6 
2. FAREWELL, BUT WHENEVER YOU WELCOMETHE HOUR 2 6 

38. HAS SORROW THY YOUNG DAYS SHADED? ee « 26 

“Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of his Irish melodies. We have seen the first three numbers of the series, 
and nothing could be better than the judicious arrangement of the airs he has intro- 
duced ; it is the work of a musician and a man of taste, and cannot fail to enhance 


the musical reputation of this already popular composer.”"—Court Cireular. 


RED, WHITE, AND BLUE, the best arrangement of this popular 
National Air... ae oe os - te ar co ae Oe. 
“The fantasia on the popular song, ‘ Red, White, and Blue’ (No. 3), a song which 


” ee 
7 


‘cs ee a» 


Robert le Diable 
Puritani’ ve 
” - 


Betly 
Ernani 


. Regnava nel silenzio 

. Quand je qnittais 

. Robert, toi que j’aime 

. Qui la voce ee 

. Son vergin vezzosa .. 

. Ate, ocara ee 

5. In questo semplice .. 

6. Ernani, Ernani, involumi .. 


SAMASGAASCASAMQAACSSOSOSaSC=: 


dezerves to be called ‘ National,’ since it has true English character about it, 

consists of an introduction, the air (better harmonised than the original), a brilliant 

variation, and an effective coda.”"—Musical World. 

BRINLEY RICHARDS’ “MONASTERY,” the last new piece for the Pisnoforte 
by this popular composer, price 3s., beautifully illustrated by Brandard. 


CHAPPELL & CO., 50, NEW BOND STREET. 


a, 





oe ee : 7. Ah! morir potessi—Duet .. 
ae ae Ke . Come rugiada.. ae oe (A i a “ . 
32 3 . 57. Infeliceetu .. : Pe” JUST PUBLISHED, IN A HANDSOME VOLUME, BOUND, 


PRICE ONE GUINEA, 


ewe 


ced 


” oe oe 
Luerezia Borgia .. 
» oe 
» o* 
” oe 
Nabucodonosor .. 
Fille du Regiment 


” 
Luisa Mitler 


= ” 
Favorite 
” 


” 
Norma 


Beatrice di Tenda 
Flisire d Amore .. 


Prigione d’Edimburgo 


Don Pasquale 
Anna Bolena be 
Linda di Chamouni 


Il Trovatore 


U’Eclair .. we 
Giulietta e Romeo 
Andronica 

Maria Padilla 


ll Barbiere di Siviglia <. 


1! Furioso 


. Lo vedremo (Vieni meco) .. (G) uf 
. Nellafatal .. oe 

. Di pesevore .. 
. Il segreto ne 
. Cum’ e bello ., 


Va pensiero 


2. Ciascun lo dice 
23. Apparvi alla luce 

. Convien partir sa e 
25. Quando le secre al p!acido .. (E fil 
73. Latomba—Duet... -» (E fle 
26. Scesa dal cicl re -- (Gand C) 

. A tanto an or re (|) ee 
28. O miv Fernando 

. Casta Diva 

3. Deh con te—Duet 
30. O divina Agnese 
21. Una furtiva lagrimna 


Sulla poppa 


51. Dormi, dormi 
. Com’ e gentil 
34. La morale 
5. Al dolce guidami 
36. O luce, di quest’ anima 
- Da quel di—Duet . 
. Se tanto in ira 
7. Stride la vampa 
38. Di quella pira 
29. Ah si, ben mio cis 
. Deserto sullaterra .. 
. D’ amor sull’ ali rosee 
. Tacca la notte placide 
. Il balen del suo sdrriso F 
. Ah! che la morte ognora .. 
. Si la Stanchezza—Duet 
. Undifelice .. os 
. Parigi, o cara—Duet 
. Di Provenza il suol .. 
. Libiamo ne’ lieti calici 
. Se una pudica vergine oe 
- Undiquandoleveneri .. (E 
2. Pura siccome un angelo .. (G 
53. Dite alla giovine 
. Addio del passato 
5. Ah! forse e lui 
. Di sprezzo degno 
. Noi siamo Zingarel'e 
55. Quando del ciel 
. Ah! se tu dormi 
2. Soave imagine C 
h! figlia incauta—Duet .. 
78. Il vecchietto cerca moglic 
79. Ragg'o d’amore 


LONDON, 


.. (B minor) 
ee 
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FIFTY FAVOURITE SONGS, 


BY 
LUIGI GORDIGIANI. 


Including all his most celebrated Compositions of the last Ten Years. 
CONTENTS. 


No. | No. 

1.—IL CANTO DEL PESCATORE. | 26,—GIACCOMINA. 

2.—LA STELLA D'AMORE | 27.—DESIDERIO. 
3.—TMPOSSIBILE. | 28,—BELEZZA E CRUDELTA. 
4.—L'INFERMITA. | 29.—-QUANDO NEL TUOSEMBIANTE. 
5,.—E INUTILE. | 30.—L’AURETTA. 

6 —IMPRESSIONE. 31.—ML GUARDA. 

7.—A MARIA. | 32.—CHE. 

| 33. —ROSETTINA, 

SIA | 34.—TRA LA LA. 
10.—ERA UN SORRISO. | 35.—ANCORA TAMO, 
11.—IL NOME DI MIA MADRE. 36.—SILVIA, 
12.—IL_DESERTORE. 37.—ESICENZA, 
13.—AH NON LASCIARMI. 38,—SALUTI. 
14.—TUTTI I SABBATI. 39.—MORIRE D'AMORE, 
15.—SPERANZA DEL MIO COR. _| 40.—SIETE BELLO. 
16.10 TAMO. 41.—EURISO. 
17.—LA BOSCAJUOLA. 42.—RILLA. 
18—LA PIPA DEL NONO. 43.—E MEZZO DI. 
19.—LA PENSIEROSA, |44.—LA ROSA. 
20.—LA CIAMBELLA. '45.—UN UOMO FELICE. 
21.—VORREL MORIR. 46.—UN BACIO. 

22.—IL CANTO DEL MENESTRELLO, | 47.—LUCIETTA. 
23.—RIMEDIO, |48.—O MIEL PENSIER. 
21,—POVERA LINGUA MIA. 49.—O GIOVENETTA. 
25.—L'AMORE. 50.—DORMITE. 
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“ T TOO,” and other Poems. By Beelzebub. Second 

E\lition, Fep. 8vo., handsomely bound, 6s. (Free by Post, on receipt 
of the amount in postage stamps). London: E, Townsend, Hamblin and 
C»., 421, Oxford-street, and all Booksellers. 
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